
INTRODUCTION

Chinese folk music’s rich and diverse tradition is a corner-
stone of the nation’s cultural heritage, reflecting its history, 
values, and artistic expressions. However, in an era of rapid 
globalization and modernization, these traditional musical 
forms face the challenge of remaining relevant to contempo-
rary audiences (Tang, 2021; Xiaozhi, 2024). One innovative 
approach to preserving and revitalizing Chinese folk music 
is its recomposition for the saxophone, an instrument tradi-
tionally associated with Western classical and jazz traditions. 
This fusion of Eastern heritage with Western instrumental 
techniques offers new artistic possibilities and provides a 
platform for exploring cultural and educational intersections 
(Brown et al., 2023; Guo, 2024). This study investigates 
the role of educational perspectives in shaping the literacy 
of Chinese folk music when recomposed for saxophone, 
delving into how this approach can enrich modern music 
education.

The growing popularity of the saxophone in Chinese 
music education marks a shift towards blending global in-
fluences with local traditions. As an accessible and versatile 
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instrument, the saxophone serves as a bridge that connects 
the traditional and the modern, making Chinese folk music 
more relatable to contemporary learners. Despite its poten-
tial, the educational integration of recomposed Chinese folk 
music for the saxophone presents unique challenges (Deng, 
2023; Hasegawa, 2022; Li, 2024). Balancing the preserva-
tion of cultural authenticity with adapting folk melodies to 
the saxophone’s tonal and technical characteristics requires 
careful consideration. This tension raises critical questions 
about the role of music educators in ensuring that students 
not only develop technical proficiency but also gain a deeper 
understanding of the cultural significance of the music they 
study.

The objective of this study is to investigate the education-
al perspectives on the literacy of Chinese folk music recom-
posed for saxophone. Musical literacy in this context refers 
to the ability to understand, interpret, and express music that 
spans cultural and stylistic boundaries. This study seeks to 
identify the pedagogical strategies, teaching materials, and 
assessment methods that can best support students in acquir-
ing a holistic understanding of recomposed Chinese folk mu-
sic. By doing so, it aims to contribute to developing music 
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education practices that foster technical excellence and cul-
tural appreciation (Creech et al., 2020; Xiao et al., 2023). 
The research also examines how educators can integrate 
historical and cultural context into their teaching to provide 
students with a more comprehensive learning experience.

The significance of this study lies in its potential to en-
rich the field of music education by highlighting the value of 
integrating traditional Chinese folk music into contemporary 
curricula. By focusing on the recomposition of these works 
for saxophone, the research underscores the importance 
of cultural preservation in an age of globalization. It also 
emphasizes the role of innovation in keeping traditional art 
forms relevant and engaging for new generations of learn-
ers. Through its findings, this study aims to offer practical 
insights for music educators, composers, and performers, 
encouraging them to embrace the educational opportunities 
presented by recomposed Chinese folk music. It hopes to 
inspire a deeper appreciation for the interconnectedness of 
cultural heritage and modern artistic expression, fostering a 
more inclusive and dynamic approach to music education.

Research Question

• How do educational perspectives influence the literacy 
of Chinese folk music when recomposed for saxophone 
in modern music education?

LITERATURE REVIEW

The intersection of Chinese folk music and modern music 
education offers fertile ground for exploring how traditional 
music can be preserved, adapted, and taught in contemporary 
settings. The recomposition of folk music for instruments 
like the saxophone revitalizes the music and broadens its 
accessibility and appeal. This process emphasizes the impor-
tance of musical literacy, which encompasses understanding, 
interpreting, and performing music in a culturally and tech-
nically informed manner. This literature review delves into 
three interconnected areas: the essence of Chinese folk mu-
sic and its role in musical literacy, the recomposition process 
for instrumental adaptation, and the educational perspectives 
that inform integrating these works into modern curricula.

Chinese Folk Music and Musical Literacy

Chinese folk music significantly enhances musical literacy, 
as evidenced by various studies focusing on different regions 
and musical forms. Integrating folk songs into educational 
curricula has improved language acquisition, critical think-
ing, and cognitive skills in Southern Shaanxi (Gong et al., 
2024). However, challenges such as the loss of traditional 
environments and economic constraints persist (Wang & 
Thotham, 2024). Similarly, the Si Zhu Yue music from the 
Yangtze River basin emphasizes the importance of cultur-
al values in literacy studies, advocating for innovative ap-
proaches to preserve this intangible cultural heritage amidst 
modernization (Li et al., 2024). The Gu Shi Ci art songs, 
which blend ancient Chinese poetry with music, highlight 
the necessity of combining vocal techniques with cultural 

and literary education to enhance performance authenticity 
and emotional resonance (Zhang & Chonprirot, 2024). The 
Putian coastal folk songs in Fujian Province catalyze educa-
tion and literacy promotion, reflecting diverse cultural influ-
ences and historical development (Wu & Bhengsri, 2023). 
Furthermore, the Qin Zheng playing techniques, as taught by 
Zhou Wang, underscore the potential of traditional Chinese 
music to enrich students’ language skills, cognitive abilities, 
and emotional intelligence, thereby fostering musical liter-
acy (Fanbo & Thotham, 2024). Collectively, these studies 
illustrate the multifaceted role of Chinese folk music in pro-
moting musical literacy, emphasizing the need for integrated 
educational approaches that preserve cultural heritage while 
adapting to contemporary challenges. Traditional music, 
deeply rooted in oral traditions, significantly promotes liter-
acy and education across various global contexts. In African 
settings, folk songs and oral literature have historically been 
instrumental in preserving cultural heritage and imparting 
moral lessons. This is especially true in Nigeria, where oral 
traditions and folklore have been foundational to educational 
development since pre-colonial times (Okediji, 2017).

Recomposition and Instrumental Adaptation
Recomposing Chinese folk music for modern instruments 
like the saxophone involves a delicate balance between pre-
serving cultural authenticity and embracing artistic innova-
tion. This creative endeavor is akin to the innovative music 
composition in “Reboisasi,” which integrates traditional ele-
ments with new ideas, demonstrating how traditional music 
can be adapted to modern contexts while maintaining its es-
sence (Anggayanto & Haryanto, 2023). Similarly, adapting 
the Guqin’s timbre through the transplantation of the violin’s 
bass bar highlights the potential for cross-cultural musical 
innovation, suggesting that traditional Chinese instruments 
can be enhanced by incorporating elements from Western 
instruments (Tang, 2023). The recomposition process also 
parallels the multi-genre influence in songwriting, as seen 
in “Rearranging,” where diverse musical styles are blended 
to create a novel piece, reflecting the fluidity and adaptabil-
ity of music across genres. Furthermore, exploring 12-tone 
techniques in fugal writing exemplifies how traditional 
forms can be reimagined through modern compositional 
methods, offering a new perspective on established musical 
structures (Harkiolakis, 2020; Venn, 2017). The recomposi-
tion of traditional music into contemporary forms is a global 
phenomenon that reflects the dynamic interplay between cul-
tural heritage and modern innovation. In Ireland, the fusion 
of traditional Celtic music with modern instruments like the 
electric guitar exemplifies how traditional melodies can be 
preserved while introducing new textures, making the music 
more accessible to contemporary audiences (Smyth, 2002).

Educational Perspectives on Recomposition
Recomposed Chinese folk music fosters cultural literacy, 
technical skills, and creative thinking in education. It allows 
learners to engage with traditional music while exploring 
its modern applications, enhancing their understanding of 
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historical and contemporary musical expression. This ap-
proach aligns with broader goals of cross-cultural understand-
ing and interdisciplinary learning. Students develop technical 
proficiency in their instruments by studying and performing 
these works while gaining insights into cultural narratives 
and compositional techniques (Dobson & Littleton, 2016; 
Lau & Grieshaber, 2018). This approach encourages learners 
to view music as a dynamic medium that evolves through 
collaboration and reinterpretation. However, challenges arise 
in aligning traditional values with modern music education 
demands. Educators must design curricula emphasizing au-
thenticity and innovation, encouraging students to analyze 
the recomposition process, reflect on cultural significance, 
and experiment with interpretations (Gaunt et al., 2021; 
Parkinson & Smith, 2015; Olvera-Fernández et al., 2023). 
This approach enriches students’ learning experiences and 
equips them with the skills to adapt to diverse artistic and cul-
tural contexts. Integrating recomposed traditional music into 
educational curricula globally is a powerful tool for cultural 
preservation and education, as evidenced by various peda-
gogical efforts across different regions. In Latin America, ed-
ucators utilize recomposed folk music to teach rhythm and 
harmony while instilling cultural pride, a practice that aligns 
with the broader educational goals of fostering cultural con-
fidence and innovation in traditional culture, as discussed by 
Qian in the context of art education (Qian, 2024).

METHOD

This study employs a qualitative research methodology to 
examine how educational perspectives influence the literacy 
of Chinese folk music recomposed for saxophone in modern 
music education. A descriptive design captures the complex-
ity of perspectives from educators, composers, and perform-
ers (Hollister, 2019; Jian et al., 2024; Lulu et al., 2024). Data 
were collected through interviews, document analysis, and 
performance observations, providing a holistic understand-
ing of the subject.

Research Design

A qualitative descriptive approach was selected to investi-
gate educational perspectives on the literacy of Chinese folk 
music recomposed for saxophone. This design emphasizes 
understanding real-world practices and perceptions, aligning 
well with the exploratory nature of the research question. 
The study utilizes a triangulation method, combining inter-
views, document reviews, and performance observations to 
ensure comprehensive data collection and analysis, as shown 
in Table 1.

Participants

The study engaged three key informants selected based on 
their expertise and significant contributions to the field of 
recomposed Chinese folk music for the saxophone. These 
informants included a composer, a saxophonist, and an ed-
ucator, ensuring diverse perspectives, as shown in Table 2.

Table 2. Key informants selection criteria
Criteria Details
Professional 
Experience

Over 20 years in saxophone performance, 
composition, or music education

Academic 
Contributions

Published at least 10 articles in 
international journals

Recognition Recipient of national or international 
awards for contributions to music

Involvement in 
Recomposition

Significant experience in recomposing 
Chinese folk music for the saxophone

Table 1. Research design
Key Features Details
Approach Qualitative descriptive
Focus Educational perspectives, musical literacy, and 

cultural integration
Methods Interviews, document analysis, and 

performance observations
Rationale To explore the intersection of traditional 

Chinese folk music and modern saxophone 
education

Data Collection

A multifaceted data collection strategy was employed to 
gather rich and diverse data from multiple sources. As shown 
in Table 3, the primary methods included interviews, docu-
ment analysis, and performance observations.

Data Analysis

A thematic analysis was conducted to identify key themes 
and patterns in the collected data. This process included sev-
eral structured steps, as shown in Table 4, to ensure reliabil-
ity and depth of analysis.

RESULTS

Integrating recomposed Chinese folk music into saxophone 
pedagogy offers a multifaceted platform for enhancing mu-
sical literacy and fostering educational growth. This study 
examines the interplay between cultural heritage and modern 
music education, highlighting the perspectives of educators, 
composers, and performers. The results provide valuable 
insights into how adapting folk music for the saxophone 
enriches cultural literacy, technical skills, and pedagogical 
practices while addressing the challenges of preserving au-
thenticity. The findings are presented across four key themes: 
cultural literacy enhancement, technical and artistic develop-
ment, pedagogical innovation, and the balance between tra-
dition and modernity.

Cultural Literacy Enhancement

The study highlights the significant role recomposed by 
Chinese folk music in enhancing cultural literacy, as articu-
lated by the key informants. This literacy involves more than 
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just the ability to play or interpret the music; it encompasses 
a deep understanding and appreciation of the cultural and 
historical context embedded within the melodies. Informants 
stressed that exposing students to recomposed works allows 
them to engage with traditional Chinese heritage in a con-
temporary and accessible manner.

Music educators emphasized the saxophone’s adaptability 
in bridging traditional folk music with modern pedagogical 
frameworks. One participant explained that the saxophone’s 
versatility enables it to emulate the emotive expressions of 
traditional Chinese instruments while offering the tonal range 
needed to captivate contemporary learners. This adaptability 
allows students to connect with folk melodies as musical con-
structs and carriers of cultural narratives and values.

The informants also noted that the transcription and re-
composition process introduces students to the intrinsic liter-
acy skills required for interpreting these works. For example, 
“Little River Flows,” an analyzed piece, explains how tradi-
tional melodies can be preserved while reinterpreted for the 
saxophone. In the adaptation of “Little River Flows,” shown 
in Figure 1, the original melody remains intact while the sax-
ophone’s tonal qualities enhance its resonance. Informants 
explained that analyzing such pieces teaches students to dis-
cern musical transformation’s nuances while respecting the 
original composition’s essence.

One educator shared that traditional folk music’s melod-
ic flow and rhythmic patterns, as seen in works like “Little 
River Flows,” cultivate students’ ability to internalize and 
interpret cultural subtleties. This fosters literacy that tran-
scends technical skills and nurtures an understanding of 
music as a cultural expression. Students can read and con-
textualize Chinese musical traditions through recomposed 
music, even when performed on a Western instrument like 
the saxophone.

Ultimately, the research underscores the potential of re-
composed Chinese folk music as a cultural bridge in modern 

education. By engaging with these works, students gain 
technical musical proficiency and cultivate a cultural literacy 
that enables them to appreciate, preserve, and reinterpret the 
rich heritage of Chinese folk music within a global musical 
framework. This technical and culturally dual-layered litera-
cy demonstrates music education’s transformative power in 
connecting tradition with modernity.

Technical and Artistic Development
Recomposed Chinese folk music often includes complex 
techniques such as vibrato, slap tonguing, and harmonic im-
provisation, essential for mastering the saxophone’s unique 
characteristics. Participants emphasized that these technical 
demands improve technical proficiency and deepen students’ 
understanding of how these techniques enhance musical ex-
pression. One informant noted that performing recomposed 
folk music pushes students to explore the saxophone’s full 
potential, enabling them to internalize advanced techniques 
in the context of culturally significant music.

For example, the piece “Lovely Red Flowers” incorpo-
rates slap tonguing to mimic the percussive elements of the 
original folk music, requiring precision and rhythmic ac-
curacy. Similarly, “Little River Flows” employs vibrato to 
evoke the emotional nuances of the melody, challenging stu-
dents to convey both technical finesse and expressive depth, 
as shown in Figure 2. Mastering these techniques allows 
students to develop a nuanced technical literacy beyond con-
ventional saxophone repertoire.

Artistic literacy is crucial to engaging with recomposed 
Chinese folk music. By interpreting these works, students 
gain insight into the cultural narratives and emotional ex-
pressions embedded in the music. An informant shared that 
recomposed folk music requires performers to connect with 
the story and emotions of the original piece, encouraging 
them to move beyond technical accuracy and embody the 
music’s artistic intent.

Recomposed works fuse traditional Chinese music with 
contemporary saxophone performance, bridging cultural and 
stylistic boundaries. This synthesis challenges students to in-
tegrate traditional melodic elements with modern technical 
innovations. One participant explained that learning recom-
posed works helps students appreciate the balance between 
preserving the authenticity of the original music and bring-
ing their artistic voice to the performance.

Many recomposed works are designed for ensemble 
performance, requiring students to collaborate effectively 
with their peers. This context not only hones technical skills 
such as timing and synchronization but also promotes artis-
tic collaboration and shared interpretation. One informant 
observed that performing in an ensemble setting teaches 
students to listen actively and respond sensitively, essential 
skills for technical precision and artistic expression.

Pedagogical Innovation
Recomposed Chinese folk music is a dynamic resource for 
developing music curricula that engage students in a holis-
tic learning experience. Informants noted that these works 

Table 4. Data analysis
Step Description
Familiarization Initial review of interview transcripts, 

documents, and observation notes
Coding Systematic categorization of data into specific 

themes
Theme 
Identification

Grouping of codes into overarching themes to 
address the research question

Interpretation Analysis of how themes relate to the influence 
of educational perspectives on musical literacy

Table 3. Data collection methods
Methods Details
Semi-structured 
Interviews

Conducted with key informants to explore 
their experiences and perspectives

Document 
Analysis

Reviewed educational materials to identify 
pedagogical themes and practices

Performance 
Observations

Analyzed live and recorded performances for 
insights into interpretative and technical aspects
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Figure 2. Notation of slap tonguing
Source: Laboratorio de Artes Mixtas

Figure 1. Transcription of little river flows
Source: Haoyun Guo, transcription from fieldwork in 2024

provide opportunities to introduce traditional Chinese cul-
ture through a modern lens, aligning with educational goals 
to enhance cultural and musical literacy. One informant stat-
ed that including recomposed folk music in the curriculum 
ensures students connect deeply to Chinese cultural heritage 
while learning contemporary saxophone techniques.

The interdisciplinary nature of recomposed music allows 
educators to design lessons that combine history, culture, 
and performance. For example, “Little River Flows” will 
enable educators to teach melodic transcription alongside 
the cultural narratives embedded in the original folk melody. 
Instructors cultivate technical and cultural literacy by engag-
ing students in discussions about the origins and evolution 
of music.

The integration of recomposed works in education bridges 
theoretical concepts with practical applications. Participants 
emphasized that recomposed music facilitates teaching key 
musical concepts such as harmony, rhythm, and form within 
the culturally meaningful repertoire. An informant explained 

that recomposed pieces provide a real-world context where 
students can apply theoretical knowledge, making learning 
more relevant and impactful.

Recomposed music encourages students to think cre-
atively and critically, challenging them to interpret tradi-
tional melodies in new ways while maintaining their cultural 
essence. Informants highlighted how students are encour-
aged to explore artistic interpretations and experiment with 
techniques, enhancing their musical literacy. One participant 
remarked that recomposed music prompts students to ques-
tion, innovate, and find their voice within the framework of 
cultural tradition.

For instance, in “Lovely Red Flowers,” students are 
asked to interpret the folk melody through the lens of a sax-
ophone quartet. This requires critical thinking about balanc-
ing individual expression with ensemble cohesion, fostering 
creative independence and collaborative skills. Additionally, 
educators use the recomposed works to prompt discussions 
about preserving authenticity while embracing innovation, 
helping students navigate the tension between tradition and 
modernity.

The interdisciplinary nature of recomposed Chinese 
folk music opens avenues for learning beyond music per-
formance. Educators reported using these works to explore 
connections between music, history, literature, and visual 
arts, promoting a more comprehensive understanding of the 
cultural context. One informant explained that students can 
investigate how art forms interact and influence each oth-
er through recomposed music, broadening their perspective 
and literacy.

For example, teaching “Little River Flows” can incor-
porate lessons about the historical and geographical back-
ground of Yunnan Province, where the original folk melody 
originated. Students might also analyze the lyrical themes 
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of love and longing in the song’s narrative, connecting these 
emotional elements to their performance interpretation. Such 
interdisciplinary approaches enrich the learning experience 
and enhance students’ ability to relate to the music on mul-
tiple levels.

Challenges in Balancing Tradition and Modernity
Participants consistently voiced concerns about preserving 
the core identity of Chinese folk music during the recompo-
sition process. A music educator explained that the literacy 
of these works requires a deep understanding of traditional 
melodies and their cultural context. Without this foundation, 
the essence of the music risks being diluted. Informants 
stressed that preserving authenticity goes beyond retaining 
the melody—it also involves maintaining the cultural and 
emotional depth embedded in the original compositions.

For example, in “Little River Flows,” the original folk 
song’s melodic contours and emotional narrative must remain 
discernible, even when adapted for the saxophone. Participants 
argued that failing to honor these elements could lead to a su-
perficial representation of Chinese folk traditions, undermin-
ing the educational value of these recomposed works.

While maintaining authenticity is paramount, partic-
ipants also acknowledged the necessity of innovation to 
make traditional music accessible and relevant to modern 
audiences and learners. One composer noted that musical 
literacy involves understanding tradition and finding ways 
to reimagine it for contemporary contexts. Recomposed 
works like Lovely Red Flowers demonstrate how innovative 
arrangements can preserve the spirit of the original while 
introducing new textures and dynamics suited to the saxo-
phone’s capabilities.

However, informants highlighted that innovation re-
quires sensitivity and restraint. Overly experimental ap-
proaches risk alienating music from its roots, making it less 
effective as a tool for fostering cultural literacy. Striking the 
right balance, as participants explained, involves thoughtful 
decisions about instrumentation, harmony, and rhythm that 
respect the original while enhancing its appeal to modern 
audiences.

The challenge of balancing tradition and modernity ex-
tends into the classroom, where educators must navigate 
conflicting priorities. Participants reported that students 
often gravitate toward the modern aspects of recomposed 
works, such as the technical and expressive possibilities of-
fered by the saxophone. While these elements are engaging, 
educators must ensure that students also develop an appreci-
ation for the historical and cultural significance of the origi-
nal folk melodies.

One informant, a saxophonist and educator, stated that 
teaching literacy in recomposed works involves more than 
technical mastery; it requires fostering a connection to the 
music’s heritage. This dual focus can be challenging, espe-
cially when students are more attracted to the innovative 
features. Educators must find ways to integrate historical 
context and cultural narratives into their lessons to ensure 
that students develop a comprehensive understanding of the 
music.

Participants stressed that maintaining balance requires 
aligning educational objectives and artistic practices. While 
recomposed works are valuable for developing technical and 
creative skills, they must also serve as vehicles for cultur-
al education. Informants emphasized the role of educators 
in guiding students toward an appreciation of both the tra-
ditional and modern aspects of these works. One educator 
remarked that our role is to help students navigate the com-
plexities of tradition and modernity, ensuring they gain a ho-
listic musical literacy that honors both.

DISCUSSION AND CONCLUSION
The findings of this study align with existing research on 
musical literacy and the integration of cultural heritage 
into modern music education. As prior studies (e.g., Wang 
& Thotham, 2024; Li et al., 2024) have shown, traditional 
Chinese folk music fosters cognitive and cultural literacy. 
This research confirms that recomposing Chinese folk mu-
sic for the saxophone preserves its cultural authenticity and 
adapts it to modern educational contexts, thus enriching 
technical proficiency and cultural understanding. The sax-
ophone’s adaptability to emulate traditional Chinese instru-
ments reflects Guo’s (2024) insights into blending Eastern 
and Western musical traditions. Globally, similar efforts 
in adapting traditional music to contemporary instruments 
demonstrate the universal value of such recompositions in 
bridging cultural heritage with modern artistic practices.

Moreover, the study highlights how interdisciplinary 
approaches to teaching recomposed music foster creative 
pedagogy. For example, integrating history, performance, 
and technical learning allows students to connect theoret-
ical knowledge with practical applications, aligning with 
the principles emphasized by Creech et al. (2020) and Lau 
and Grieshaber (2018). Techniques such as slap tonguing 
and vibrato, which are required in pieces like “Lovely Red 
Flowers,” enhance technical literacy while maintaining 
the cultural narrative, a concept supported by Fanbo and 
Thotham (2024). Globally, interdisciplinary approaches are 
similarly reflected in Irish music education, where recom-
posed Celtic melodies teach historical and musical concepts 
(Smyth, 2002).

However, the study also reveals significant challenges. 
Balancing the preservation of traditional music’s essence 
with the need for modern innovation remains a delicate 
process. While recomposed works like “Little River Flows” 
successfully merge these elements, participants expressed 
concerns about the risk of diluting the cultural authenticity 
of the original compositions during the adaptation process. 
These tensions echo observations by Tang (2021), who not-
ed that globalization pressures often challenge the integrity 
of traditional music. Educators, therefore, play a crucial 
role in ensuring that students appreciate the technical and 
cultural dimensions of recomposed works. This is consis-
tent with Parkinson and Smith’s (2015) findings on the 
complexities of fostering authenticity in music education. 
Other cultural contexts also reflect concerns about ensuring 
authenticity in adapting traditional music to contemporary 
frameworks.
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Recomposed Chinese folk music is a dynamic pedagog-
ical tool that bridges cultural traditions and contemporary 
practices. Its interdisciplinary nature promotes cross-cultural 
appreciation and technical mastery, supporting Gaunt et al.’s 
(2021) argument that music education must equip students to 
navigate diverse cultural and artistic contexts. By engaging 
with recomposed works, students develop technical skills 
and gain a deeper understanding of the cultural narratives 
embedded in music, fostering a holistic approach to music 
education.

This study demonstrates the potential of recomposed 
Chinese folk music for saxophone to enhance musical litera-
cy and bridge traditional and modern educational paradigms. 
It confirms that integrating traditional music into modern cur-
ricula promotes cultural appreciation, technical proficiency, 
and creative thinking. At the same time, the findings high-
light challenges, particularly in balancing cultural authen-
ticity with innovation to appeal to contemporary learners. 
Addressing these challenges requires thoughtful curriculum 
design and a commitment to preserving the cultural essence 
of traditional music. Moreover, the small sample size in this 
study, while providing depth through the expertise of the in-
formants, limits the generalizability of the findings. Future 
studies should include a larger and more diverse group of 
participants to capture broader perspectives.

The implications of this study extend beyond Chinese 
folk music, offering a model for integrating traditional art 
forms into global education systems. The fusion of Eastern 
musical heritage with Western instrumental techniques un-
derscores the importance of cross-cultural collaboration in 
maintaining the relevance of traditional music in a glo-
balized world. Educators can cultivate a more inclusive 
and dynamic approach to music education by incorpo-
rating historical, cultural, and technical perspectives into 
pedagogy.

Future research could expand this study by exploring 
how other instruments, such as the piano or violin, inter-
act with recomposed Chinese folk music to foster cultural 
and technical literacy. Additionally, investigating students’ 
perceptions of recomposed works would provide valuable 
insights into their educational impact. Comparative studies 
between Chinese recomposed music and similar initiatives 
in other cultures could reveal universal principles in integrat-
ing traditional music into modern education. Research on us-
ing digital tools and platforms to teach recomposed music 
could address accessibility and engagement in diverse learn-
ing environments. Lastly, longitudinal studies examining the 
long-term effects of learning recomposed folk music on stu-
dents’ technical skills and cultural literacy would deepen our 
understanding of its educational value.

REFERENCES
Anggayanto, I. Y., & Haryanto, T. (2023). Innovative Mu-

sic Composition, “Reboisasi”. GHURNITA Jurnal Seni 
Karawitan, 1(3), 161–168. https://doi.org/10.59997/jur-
nalsenikarawitan.v1i3.358

Brown, J. R., Wade, G., & Wade, B. (2023). A Concise Guide 
to Musical Terms. Mel Bay Publications.

Creech, A., Varvarigou, M., & Hallam, S. (2020). Contexts 
for music learning and participation: Developing and 
sustaining musical possible selves. Springer Nature. 
https://doi.org/10.1007/978-3-030-48262-6

Deng, K. (2023). Butterfly Lovers Violin Concerto: Re-Imag-
ining a Classic Chinese Concerto for Saxophone and Pi-
ano. The University of North Carolina at Greensboro.

Dobson, E., & Littleton, K. (2016). Digital technologies and 
the mediation of undergraduate students’ collaborative 
music compositional practices. Learning, Media and 
Technology, 41(2), 330-350. https://doi.org/10.1080/17
439884.2015.1047850

Fanbo, L., & Thotham, A. (2024). Musical Literacy Devel-
opment: The Case of Qin Zheng Playing Techniques of 
Zhou Wang. International Journal of Education and Lit-
eracy Studies, 12(2), 137–143. https://doi.org/10.7575/
aiac.ijels.v.12n.2p.137

Gaunt, H., Duffy, C., Coric, A., González Delgado, I. R., 
Messas, L., Pryimenko, O., & Sveidahl, H. (2021). 
Musicians as “makers in society”: A conceptual foun-
dation for contemporary professional higher music edu-
cation. Frontiers in Psychology, 12, 713648. https://doi.
org/10.3389/fpsyg.2021.713648

Gong, Y., Jirajarupat, P., & Zhang, Y. (2024). Music Form and 
Performance Techniques of Bayu Folk Songs. Interna-
tional Journal of Education and Literacy Studies, 12(3), 
50-57. https://doi.org/10.7575/aiac.ijels.v.12n.3p.50

Guo, X. (2024, December). Exploration of Ethnic Mu-
sic Characteristics and Values from the Perspective of 
Diverse Music History. In 2024 6th International Con-
ference on Literature, Art and Human Development 
(ICLAHD 2024) (pp. 444-451). Atlantis Press. https://
doi.org/10.2991/978-2-38476-319-1_51

Harkiolakis, A. (2020). Arnold Schoenberg’s embrace of 
atonality: a brief case study for music educators. Inter-
national Journal of Teaching and Case Studies, 11(2), 
95-104. https://doi.org/10.1504/IJTCS.2020.109708

Hasegawa, R. (2022). Musical Composition in the Context 
of Globalization: New Perspectives on Music History of 
the 20th and 21st Century, by Christian Utz, Translated by 
Laurence Sinclair Willis. Bielefeld, Transcript Verlag, 
2021, 527 pages. Circuit: musiques contemporaines, 
32(1), 114-118. https://doi.org/10.7202/1088790ar

Hollister, J. M. (2019). An ethnographic study on the digital 
literacy practices of role-players in a massively multi-
player online role-playing game. Journal of Korean Li-
brary and Information Science Society, 50(4), 429-467. 
https://doi.org/10.16981/kliss.50.4.201912.429

Jian, S., Chuangprakhon, S., & Santaveesuk, P. (2024). 
Dongjing Chinese Folk Music in Enhancing Musical 
Literacy and Education. International Journal of Edu-
cation and Literacy Studies, 12(4), 151-158. https://doi.
org/10.7575/aiac.ijels.v.12n.4p.151

Lau, W. C. M., & Grieshaber, S. (2018). School-based in-
tegrated curriculum: An integrated music approach in 
one Hong Kong kindergarten. British Journal of Mu-
sic Education, 35(2), 133-152. https://doi.org/10.1017/
S0265051717000250



Educational Perspectives on the Literacy of Chinese Folk Music Recomposed for Saxophone 103

Li, A. (2024). The historical evolution of the popularization 
of classical music and the development of the fusion of 
multiple musical styles. Herança, 7(1), 113-125. https://
doi.org/10.52152/heranca.v7i1.810

Li, J., Onlamul, K., You, L., & Yang, F. (2024). Transmis-
sion Guidelines for Literacy Studies in Si Zhu Yue Tra-
ditional Chinese Folk Music. International Journal of 
Education and Literacy Studies, 12(2), 80–86. https://
doi.org/10.7575/aiac.ijels.v.12n.2p.80

Lulu, W., Sensai, P., & Homhuan, W. (2024). Education 
and Literacy Transmission of Chinese Pansori in Cha-
oxian Ethnic Group. International Journal of Educa-
tion and Literacy Studies, 12(4), 185-192. https://doi.
org/10.7575/aiac.ijels.v.12n.4p.185

Okediji, H. A. A. (2017). Effect of/Oral Traditions, Folk-
lores and History on the Development of Education in 
Nigeria, 1977 till Date. History Research, 7(2), 59-72. 
https://doi.org/10.17265/2159-550X/2017.02.001

Olvera-Fernández, J., Montes-Rodríguez, R., & Oca-
ña-Fernández, A. (2023). Innovative and disruptive ped-
agogies in music education: A systematic review of the lit-
erature. International Journal of Music Education, 41(1), 
3-19. https://doi.org/10.1177/02557614221093709

Parkinson, T., & Smith, G. D. (2015). Towards an episte-
mology of authenticity in higher popular music educa-
tion. Action, Criticism and Theory for Music Education, 
14(1), 93-127.

Qian, J. (2024). Pathways for Integrating Tradition-
al Culture into Contemporary Elementary School 
Art Education. International Journal of Educa-
tion and Humanities, 15(2), 100-103. https://doi.
org/10.54097/89qxeh80

Smyth, G. (2002). The Complete Guide to Celtic Music: 
From the Highland Bagpipe and Riverdance to U2 
and Enya. Popular Music, 21(2), 237-244. https://doi.
org/10.1017/S0261143002242154

Tang, K. (2021). Singing a Chinese nation: Heritage preservation, 
the yuanshengtai movement, and new trends in Chinese folk 
music in the twenty-first century. Ethnomusicology, 65(1), 
1-31. https://doi.org/10.5406/ethnomusicology.65.1.0001

Tang, Y. (2023). A Scanner-based 3D Modeling Method 
of Improving the Timbre of Chinese Guqin by Trans-
planting the Bass Bar of the Violin. ISPRS Annals of 
the Photogrammetry, Remote Sensing and Spatial In-
formation Sciences, X-M-1–2023, 263–268. https://doi.
org/10.5194/isprs-annals-x-m-1-2023-263-2023

Venn, E. (2017). The Music of Hugh Wood. Routledge. 
https://doi.org/10.4324/9781315085845

Wang, Y., & Thotham, A. (2024). Literacy Transmission of 
Chinese Folk Songs in Southern Shaanxi. Internation-
al Journal of Education and Literacy Studies, 12(3), 
143–149. https://doi.org/10.7575/aiac.ijels.v.12n.3p.143

Wu, M., & Bhengsri, T. (2023). Educational and Literacy Di-
mensions of Putian Coastal Folk Songs in Fujian Prov-
ince, China. International Journal of Education and Lit-
eracy Studies, 11(3), 244–250. https://doi.org/10.7575/
aiac.ijels.v.11n.3p.244

Xiao, J., Wu, Y., Wang, M., & Zhao, Y. (2023). Using choice 
experiments to assess tourist values for intangible cul-
tural heritage-the case of Changdao fishermen’s work 
song in China. Journal of Cultural Heritage, 60, 50-62. 
https://doi.org/10.1016/j.culher.2023.01.008

Xiaozhi, X. (2024). Cultural Heritage and Educational Prac-
tices: A Conceptual Study of Cantonese Folk Song Edu-
cation in Guangdong Province. Journal of Digitainabil-
ity, Realism & Mastery (DREAM), 3(10), 56-76. https://
doi.org/10.56982/dream.v3i10.268

Zhang, R., & Chonprirot, J. (2024). Vocal Techniques and 
Musical Literacy in the Singing of Chinese Gu Shi Ci 
Art Songs. International Journal of Education and Lit-
eracy Studies, 12(3), 135–142. https://doi.org/10.7575/
aiac.ijels.v.12n.3p.135


