
INTRODUCTION

Traditional Chinese wedding ceremonies serve as rich cultur-
al reservoirs, showcasing an interplay of music, rituals, and 
symbolism reflecting the Chinese heritage’s essence. Among 
the various elements, folk music is distinguished, enhancing 
the ceremonial experience with its vibrant expressions and 
cultural depth (Huang et al., 2024; Zhou & Chuangprakhon, 
2023). The Suona, a double-reed woodwind instrument, is 
central to this musical tradition. Renowned for its resonant 
and festive sound, the Suona has become indispensable to 
weddings, particularly in rural and semi-urban communities. 
Its adaptability allows it to express celebratory and som-
ber tones, making it versatile across various cultural events 
(Howard, 2022; Xiaohuan et al., 2023; Zhang & Li, 2020). 
A prominent example of Suona’s wedding repertoire is ‘Luo 
Di Jin Qian,’ translating to “A Lot of Money Falling to the 
Ground.” This piece symbolizes prosperity and blessings 
and acts as a medium for transmitting the cultural and tech-
nical literacy of Suona music to both performers and audi-
ences. The present study delves into the role of ‘Luo Di Jin 
Qian’ as a case study to explore how Suona music literacy 
is cultivated in the context of traditional Chinese weddings 
(Chao & Nicolas, 2024; Zhang et al., 2024).
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Despite its cultural significance, Suona music needs help 
retaining its relevance in contemporary times. Rapid urban-
ization, globalization, and the advent of modern entertain-
ment forms have led to the gradual decline of traditional 
music practices in many communities. Traditionally per-
formed live, wedding music is increasingly replaced by dig-
ital recordings or modern ensembles, risking the erosion of 
age-old traditions. This transition threatens the transmission 
of Suona musical literacy, which relies heavily on oral tra-
dition, practice-based learning, and community engagement 
(Sen & Sondhiratna, 2024; Wang & Li, 2024). Consequently, 
younger generations are becoming less familiar with the rich 
repertoire and techniques of the Suona, including iconic 
pieces like ‘Luo Di Jin Qian.’ Addressing this gap requires 
an in-depth understanding of how Suona music fosters cul-
tural and musical literacy, exemplified by ‘Luo Di Jin Qian.’ 
By examining this repertoire piece, the study sheds light on 
the broader implications of preserving traditional music in a 
rapidly modernizing society (Qiu et al., 2023; Yu & Leung, 
2019; Wu & Chuangprakhon, 2024).

This research investigates the literacy aspects of Suona 
musical instruments in the context of wedding ceremonies 
by analyzing the repertoire piece ‘Luo Di Jin Qian.’ Musical 
literacy encompasses performing and interpreting music and 
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The Suona musical instrument is a double-reed woodwind instrument renowned for its resonant 
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shared cultural appreciation and reinforcing communal identity. However, modernization poses 
challenges to preserving these traditions, with live performances increasingly replaced by 
digital recordings. The study concludes with recommendations for integrating Suona music into 
education, promoting live performances, and leveraging digital tools to sustain oral traditions. 
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a rapidly modernizing world.
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understanding its cultural and symbolic meanings. This study 
examines how ‘Luo Di Jin Qian’ encapsulates the technical 
artistry, emotional expression, and cultural significance of 
Suona music. By focusing on this specific repertoire piece, 
the research provides a lens through which to understand the 
pedagogical and cultural processes involved in transmitting 
Suona music literacy across generations (Meihuan, 2023; 
Wang & Li, 2024; Zhang & Sornyai, 2024). Furthermore, 
the study examines the interaction between performers and 
audiences during wedding ceremonies, highlighting how 
live performances reinforce communal appreciation and par-
ticipation in traditional music practices.

The significance of this research lies in its contribution to 
preserving and revitalizing traditional Chinese music in the 
face of modernization. By documenting and analyzing the lit-
eracy aspects of Suona music through ‘Luo Di Jin Qian,’ the 
study not only underscores the importance of this art form but 
also provides insights into practical strategies for its preserva-
tion and transmission. The findings can inform educational ini-
tiatives, cultural policies, and community practices to sustain 
traditional music in contemporary settings (Du & Leung, 2022; 
Kelly, 2018). Moreover, this research adds to the broader dis-
course on cultural heritage, emphasizing the need to balance 
modernization with preserving intangible cultural assets. By 
drawing comparisons to similar double-reed instruments like 
the Zurna and Shenai, this study highlights how traditional 
instruments across cultures share common roles as carriers 
of communal identity, ritual symbolism, and musical literacy. 
By focusing on the Suona, an instrument deeply embedded in 
Chinese culture and a repertoire piece central to wedding tra-
ditions, this study seeks to ensure that the rich legacy of tradi-
tional Chinese music continues to thrive for future generations.

Research Question

• How does the repertoire piece ‘Luo Di Jin Qian’ con-
tribute to the literacy and understanding of Suona mu-
sical instruments in the context of traditional Chinese 
wedding ceremonies?

LITERATURE REVIEW

The Suona, a traditional Chinese double-reed woodwind in-
strument, has played a central role in Chinese folk music for 
centuries, particularly in rituals and ceremonies such as wed-
dings. Its cultural and musical significance extends beyond 
entertainment, serving as a medium for transmitting traditions 
and values across generations. The repertoire piece ‘Luo Di 
Jin Qian’ is a cornerstone of wedding music, encapsulating the 
instrument’s vibrant character and symbolic meaning. This re-
view explores three key areas: the role of the Suona in Chinese 
folk traditions, the cultural significance of wedding music as 
a cultural artifact, and the concept of musical literacy in per-
formance contexts, focusing on its relevance to Suona music.

The Role of Suona in Chinese Folk Traditions

The Suona, a traditional Chinese folk music instrument, 
is known for its versatility and dynamic sound. It is a 

significant part of celebratory and ceremonial events like 
weddings, funerals, and festivals. Its ability to mimic hu-
man voices allows it to convey various emotions, from ju-
bilant celebration to solemnity. Traditional Suona music is 
preserved through oral transmission, emphasizing experi-
ential learning and practical application in musical literacy 
development. However, with the rise of modern musical 
styles and instruments, traditional practices face challenges, 
making exploring their educational and cultural significance 
more urgent. Analyzing pieces like ‘Luo Di Jin Qian’ offers 
insight into how the Suona can be sustained and adapted in 
contemporary settings (Cai, 2024; Chao & Nicolas, 2024; 
Jiang & Zou, 2024).

Wedding Music as a Cultural Artifact

Wedding music in China is a cultural artifact reflecting so-
cietal values, traditions, and aspirations. Pieces like ‘Luo Di 
Jin Qian,’ symbolizing prosperity, harmony, and a successful 
marital union, are deeply rooted in Chinese wedding culture. 
The title, “A Lot of Money Falling to the Ground,” empha-
sizes wealth and abundance. The piece’s melodic, rhythmic, 
and tonal characteristics convey these symbolic messag-
es. Its performance during weddings reinforces communal 
participation and cultural identity. The piece’s repetitive 
structure makes it quickly recognized and enjoyed by audi-
ences, making it an integral part of the wedding atmosphere. 
Understanding its role in weddings helps us appreciate how 
music functions as a cultural and educational tool, fostering 
emotional engagement and cultural literacy among perform-
ers and listeners (Garrido & Davidson, 2019; Jiayang & Su, 
2024; Lebaka, 2019).

Musical Literacy in Performance

Suona’s performance involves musical literacy, which goes 
beyond technical proficiency. It involves interpreting and 
expressing cultural meanings within the music. Traditional 
Suona musicians acquire this literacy through oral transmis-
sion, learning from masters, and participation in performanc-
es. The piece ‘Luo Di Jin Qian’ exemplifies this, requiring 
musicians to use various Suona techniques to convey its fes-
tive and symbolic character. The flexibility of Suona’s per-
formance, which emphasizes improvisation and adaptation, 
allows musicians to personalize their interpretation while 
adhering to traditional frameworks. In wedding ceremonies, 
musical literacy extends to understanding the social and cer-
emonial functions of the music. Performers must tailor their 
rendition to suit the event dynamics, ensuring it resonates 
with the audience and aligns with cultural expectations. This 
contextualized approach highlights the interconnectedness 
of technical skill, cultural knowledge, and audience engage-
ment in traditional Suona performances (Jingfang, 2023; 
Xiaohuan et al., 2023; Zhang, 2018).

METHODS

This study adopts a qualitative case study approach to ex-
plore the literacy aspects of Suona musical instruments 
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through the lens of the repertoire piece ‘Luo Di Jin Qian.’ 
The research is centered on wedding ceremonies in Tongsi 
Town, Sichuan Province, where Suona music plays a sig-
nificant role in cultural and ceremonial practices. Data col-
lection methods include field observations, semi-structured 
interviews with key informants, and analysis of audio-visual 
recordings and musical scores (Chao & Nicolas, 2024; Chen, 
2021; Zhao & Sornyai, 2024). These diverse methods aim to 
provide a comprehensive understanding of how ‘Luo Di Jin 
Qian’ contributes to the literacy and appreciation of Suona in 
wedding contexts.

Participants

The study involved three key informants with extensive 
knowledge and experience in Suona music in Tongsi Town, 
including senior performers and cultural transmitters. Their 
insights into the technical, cultural, and historical aspects of 
‘Luo Di Jin Qian’ were crucial to the research. The partic-
ipants were selected based on their roles in preserving and 
innovating Suona techniques and their involvement in wed-
ding ceremonies, providing a multidimensional perspective 
on the study topic.

Data Collection

Data collection involved three primary methods: interviews, 
field observations, and musical analysis. Each method was 
designed to address different aspects of the research question 
and objective.

Interviews

The three key informants were interviewed semi-structured 
to explore their experiences, knowledge of Suona tech-
niques, and cultural understanding of ‘Luo Di Jin Qian.’ The 
interview questions were tailored to elicit information on the 
repertoire’s technical and symbolic elements and the chal-
lenges and strategies involved in transmitting it.

Observations

Live performances of ‘Luo Di Jin Qian’ during wedding cer-
emonies were observed to understand the dynamics between 
musicians and audiences. These observations focused on 
the interaction of Suona players, their improvisational tech-
niques, and the role of percussion in supporting the melody. 
The observational data included video and audio recordings, 
which were later analyzed to identify recurring patterns in 
performance styles and audience engagement.

Musical analysis

The structure, melody, rhythm, and tonal system of ‘Luo Di 
Jin Qian’ were analyzed using a combination of Chinese and 
Western music theories. This involved transcribing the piece 
into musical notation and examining its use of traditional 
Chinese modes and rhythmic patterns.

Data Analysis

The study used thematic analysis to identify patterns and 
themes in data on ‘Luo Di Jin Qian,’ focusing on its cul-
tural significance in wedding ceremonies and its symbolic 
representations of prosperity and joy. It also analyzed Suona 
techniques, such as trills, grace notes, and rhythm embel-
lishments, to understand their role in conveying the piece’s 
character and mood. The study also examined the methods 
of teaching and learning ‘Luo Di Jin Qian,’ emphasizing oral 
tradition and experiential learning practices among Suona 
performers in Tongsi Town.

RESULTS

The results of this study provide a multifaceted understand-
ing of the repertoire piece ‘Luo Di Jin Qian’ in the context of 
Suona musical literacy for wedding ceremonies. The findings 
reveal how this piece embodies the heritage of Chinese folk 
music by examining its cultural symbolism, technical mas-
tery, and transmission methods. The study also highlights 
the dynamic interaction between musicians and audiences, 
showcasing how ‘Luo Di Jin Qian’ contributes to individual 
and communal musical literacy. These insights underscore 
the vital role of this repertoire in preserving and perpetuating 
the traditions of Suona music within celebratory contexts.

Enhanced Literacy Skills

The performance of ‘Luo Di Jin Qian’ in Chinese wedding 
ceremonies significantly enhances the literacy of Suona 
musical traditions. This literacy encompasses cultural un-
derstanding, technical mastery, and the transmission of 
knowledge, shaping the comprehensive appreciation and ap-
plication of Suona music within its traditional context.

The repertoire piece ‘Luo Di Jin Qian,’ meaning “A Lot 
of Money Falling to the Ground,” is laden with cultural sym-
bolism that directly resonates with themes of prosperity and 
blessings in Chinese weddings. According to informants, this 
piece is traditionally played during the welcome of wedding 
guests, symbolizing the arrival of good fortune and wealth. 
One informant explained that the joyful and rhythmic mel-
ody “brings a sense of celebration and auspiciousness as if 
showering the space with positive energy and blessings.” 
Another informant added, “The music serves as a way to 
uplift the wedding atmosphere, almost as if it ‘speaks’ to the 
guests, welcoming them with hope and happiness.” These 
symbolic elements are reflected in the music score, as shown 
in Figure 1.

Through performances of ‘Luo Di Jin Qian,’ musicians 
enhance their cultural literacy by internalizing the signifi-
cance of its symbolism. The performers utilize techniques 
like trills and grace notes, which add liveliness to the melody 
and amplify its celebratory mood, connecting the music to 
its broader cultural narrative. An informant mentioned that 
“these decorations in the music are not random but deliber-
ate choices that align with the festive purpose of weddings.” 
Such embellishments demonstrate technical prowess and re-
flect a deep understanding of the music’s intended meaning. 
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These elements, demonstrated during live performances, as 
shown in Figure 2, reveal how musicians convey the emo-
tional and symbolic essence of the piece to their audience.

The study highlights the advanced technical literacy re-
quired to perform ‘Luo Di Jin Qian’ effectively. Informants 
discussed their use of distinctive Suona techniques, such as 
the trill (cui er) and grace notes, which are integral to the 
expressive quality of the piece. One informant remarked, 
“We play the trill to make the song shine—it’s like adding a 
bright color to a painting.” Another informant emphasized, 
“The ability to control the trill or add variations shows the 
depth of understanding a musician has for the Suona and its 
traditions.”

The transmission of Suona literacy through ‘Luo Di 
Jin Qian’ is a cornerstone of its role in wedding traditions. 
Informants described how this piece is taught through oral 

Figure 2. QR Code for a video of music performance: ‘Luo 
Di Jin Qian’
Source: Ying Ren, from fieldwork in 2024

tradition and observation. Younger musicians learn by 
watching and imitating their elders during rehearsals and live 
performances. One musician shared, “When I was young, I 
sat next to my father, watching his fingers and listening to 

Figure 1. Music score: ‘Luo Di Jin Qian’
Source: Ying Ren, from fieldwork in 2024
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how he played. Over time, the melody naturally became part 
of me.” Another informant explained, “Teaching happens 
through the ear and the eye. A student might miss a note, 
but they won’t miss the story and feelings embedded in the 
song.” This method ensures that the piece’s technical and 
cultural aspects are preserved and passed down.

The audience plays a critical role in enhancing commu-
nal literacy around ‘Luo Di Jin Qian.’ Informants noted that 
audiences familiar with the piece often respond with visi-
ble appreciation, such as clapping and cheering, reinforcing 
the shared cultural knowledge of the music’s significance. 
One performer observed, “When we play the final section of 
‘Luo Di Jin Qian,’ the clapping always grows louder because 
people know it marks the peak of the celebration.” This in-
teraction validates the performers’ skills and deepens the au-
dience’s connection to the tradition.

Technical Mastery

The technical mastery demonstrated in the performance of 
“Luo Di Jin Qian” is a testament to the performers’ deep 
literacy in Suona techniques and ability to convey the cele-
bratory spirit of Chinese wedding ceremonies. The research 
highlights that Suona players in Tongsi Town utilize ad-
vanced techniques such as trills (cui er), grace notes, and 
rapid transitions between pitches to enhance the expressive 
quality of the piece. These techniques are integral to the 
Suona repertoire and contribute significantly to the perform-
er’s literacy, allowing them to adapt the music dynamically 
to the event’s emotional context.

One informant described the challenge of perfecting the 
trill technique: “It’s not just about speed or movement; it’s 
about timing it to bring out the song’s emotions.” Another 

added, “Sometimes, I add an extra trill during live perfor-
mances if I feel the guests’ energy—our technique responds 
to the audience.” Such comments emphasize that technical 
mastery extends beyond mechanical skill; it involves adapt-
ing the music in real-time to suit the cultural setting.

According to one informant, the trill technique (cui er), as 
shown in Figure 3, alternates rapidly between the fundamen-
tal tone and the note above it. This embellishment adds en-
ergy and a vibrant, pulsating character to the music, aligning 
with the joyous atmosphere of wedding ceremonies. The trill 
is particularly effective in phrases a and a1, where its rhyth-
mic consistency underscores the dynamic progression of the 
piece. The informant explained that mastering this technique 
requires years of practice, involving precise control over the 
airflow and rapid manipulation of finger positions.

Grace notes, another prominent feature, ornament the 
main melodic line, as shown in Figure 4. These short, dec-
orative notes provide a sense of fluidity and spontaneity to 
the performance, often serving as a transition between core 
melodic motifs. The performers utilize single and multiple 
grace notes to create a seamless flow in the melody, show-
casing their literacy in applying ornamental techniques to 
enhance musical storytelling. For instance, the descending 
sequence in Bars 6 and 7 demonstrates how grace notes are 
strategically placed to emphasize the celebratory tone of the 
piece.

In terms of melodic and modal literacy, the perform-
ers skillfully navigate tonal transitions within the piece, as 
shown in Figure 5. Starting in the D Shang mode (Bars 2-4), 
the melody modulates into the A Yu mode (Bars 5-10), re-
flecting Suona’s capacity for tonal versatility. The transition 
between modes is marked by rapid shifts between notes, re-
quiring precise finger coordination and a firm grasp of the 

Figure 3. The piece is into three primary phrases: ‘Luo Di Jin Qian’
Source: Ying Ren, from fieldwork in 2024

Figure 4. The structural and melodic core: ‘Luo Di Jin Qian’
Source: Ying Ren, from fieldwork in 2024
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piece’s structural framework. This ability to modulate be-
tween modes seamlessly highlights the performers’ technical 
proficiency and deep understanding of traditional Chinese 
musical systems.

The informants emphasized that these technical skills 
are not merely mechanical but deeply rooted in cultural and 
contextual literacy. Mastering techniques such as cui er and 
grace notes enables the performers to connect with their 
audience, eliciting emotional responses that resonate with 
the wedding’s themes of prosperity and joy. Additionally, 
the improvisational elements introduced during live perfor-
mances, such as variations in the trill’s duration or the addi-
tion of extra grace notes, further demonstrate the performers’ 
literacy in adapting the music to real-time contexts.

Musical Literacy Transmission and Audience 
Interaction

The transmission of musical literacy associated with ‘Luo 
Di Jin Qian’ highlights the role of oral tradition and practical 
demonstration as primary methods of knowledge preserva-
tion and dissemination in Tongsi Town. Informants revealed 
that the performance techniques, cultural significance, and 
contextual nuances of the Suona repertoire are handed down 
from elderly musicians to younger generations, fostering a 
lineage of musical expertise deeply rooted in community 
traditions.

One informant explained, “We don’t use written notes 
because the music lives in us. You play it, repeat it, and learn 
to make it your own.” Another described, “The rehearsal 
spaces are where we talk, play, and tell stories about the mu-
sic, making sure the next generation understands more than 
just the notes.”

The communal setting of weddings is a dynamic plat-
form for reinforcing musical literacy among performers 
and audiences. An informant highlighted, “You don’t learn 
Suona in isolation. It’s learned in front of people—whether 
rehearsals or performances—because the audience is part of 
the music.” Audience members, in turn, contribute to this 
process. Their familiarity with ‘Luo Di Jin Qian’ enhances 
their appreciation, creating a shared musical experience that 
strengthens communal bonds. Performers often observe the 
audience’s reactions to guide improvisational decisions, en-
suring the music remains lively and relevant.

Audience interaction significantly shapes and perpetuates 
the literacy surrounding ‘Luo Di Jin Qian.’ The familiarity 
of local audiences with the piece enhances their appreciation 
of its performance, creating a shared musical experience that 
reinforces communal identity. During interviews, performers 
noted that audience members often recognize and respond to 
the symbolic elements of the music, such as the celebratory 
tone conveyed by trills and grace notes. This reciprocal rela-
tionship between performers and audiences deepens the com-
munal engagement with Suona music, allowing literacy to be 
distributed beyond the performers to the broader community.

Additionally, the interactive nature of Suona wedding 
performances allows for improvisation and adaptation, fur-
ther enriching the literacy process. Performers often incorpo-
rate subtle variations in phrasing or ornamentation based on 
the audience’s reactions, ensuring that the music remains vi-
brant and contextually relevant. This adaptability reflects the 
performers’ nuanced understanding of the cultural and social 
dimensions of ‘Luo Di Jin Qian’, underscoring the dynamic 
nature of musical literacy as a living, evolving practice.

DISCUSSION AND CONCLUSION

The findings of this study reveal the multifaceted nature 
of Suona’s musical literacy in the context of traditional 
Chinese wedding ceremonies, as exemplified by the reper-
toire piece ‘Luo Di Jin Qian.’ Consistent with prior research, 
this study confirms the vital role of Suona music in fostering 
cultural and communal literacy (Cai, 2024; Howard, 2022). 
Precisely, the cultural symbolism embedded in ‘Luo Di Jin 
Qian,’ such as its association with prosperity and blessings, 
aligns with the broader theoretical principle that traditional 
music functions as a medium for transmitting societal values 
and cultural narratives (Jiang & Zou, 2024; Lebaka, 2019).

The study’s findings highlight the integral role of oral tra-
dition in transmitting Suona literacy. This aligns with Chao 
and Nicolas (2024), who emphasize that traditional music 
relies on experiential learning and mentorship, which en-
sure the preservation of the music’s technical and symbolic 
elements. Informants in this study confirmed that younger 
musicians acquire literacy through observation and imita-
tion, a process consistent with Jingfang’s (2023) perspective 
that oral tradition fosters technical proficiency and cultural 
understanding.

Figure 5. The tonal structure and modal characteristics: ‘Luo Di Jin Qian’
Source: Ying Ren, from fieldwork in 2024
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on other traditional Chinese musical instruments and their 
repertoires. Finally, it should explore the effectiveness of 
integrating Suona music into formal educational settings 
to preserve traditional musical literacy. Additionally, stud-
ies should focus on audience perceptions and cross-cultural 
analysis to identify shared practices and unique adaptations 
in transmitting musical literacy.
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