
INTRODUCTION

Northern Shaanxi folk music is a unique and valuable part 
of Chinese culture. This ancient song has been transmitted 
for centuries on the Loess Plateau in northern Shaanxi and is 
considered one of the country’s intangible cultural heritages. 
They have evolved over time and include many genres such as 
Xintianyou, Shanqu, Dengshanqu, Chuanjiahao, Dayangko, 
Hanchuanqu, Jiuqu, Duotai, Yulin Xiaoqu, Qingjiandao, 
Tree Xiaoqu, and more than 27,000 songs. Representative 
songs include “Dongfanghong”, “Orchid”, “Sanshilidian”, 
“Catching the Soul of the Beast”, etc. (Gibbs, 2013; Yantian 
& Karin, 2022; Yu et al., 2023; Zhu, 2023).

These folk songs have shaped different cultures over 
time. The folk songs have always been an important part of 
human civilization, and folk songs in northern Shaanxi are 
no exception. In the long-term production, life, and practice 
of people, there is a foreign style and local color that are 
transmitted by word of mouth and developed with the en-
vironment. These songs, which are non-commercial songs 
that combine folk art and stories, have their own culture, and 
maintain their customs and traditions, are considered “an-
cient songs”. They have a strong local flavor, do not change 
the local language, and are an important part of the national 
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oral and intangible cultural heritage. Despite their impor-
tance, old songs are often forgotten in the preservation of 
cultural heritage (Chingchih, 2010; Zhang & Zhuang, 2020).

In order to preserve the best cultural traditions in China, 
northern Shaanxi folk songs were declared national cultural 
heritage in June 2008 and included in the second nation-
al cultural heritage group (http://www.gov.cn/zwgk/2008-
06/14/content_1016331.htm). Also, efforts to promote and 
preserve these songs for example, in 2015, the northern 
Shaanxi folk song “Orchid” won the “Golden Begonia 
Award” and “Goden Osmanthus Award” for good work 
at the “Golden Begonia Award” awards ceremony at the 
3rd Asian Microfilm Festival. «The best music microfilm 
of our China (Hangzhou) International Microfilm Festival 
(Yu et al., 2023). In 2017, Yulin City, Yuyang District, be-
gan planning the construction of the Northern Shaanxi Folk 
Song Museum, which will be completed and opened in 
2018. In November 2019, Yan’an Museum of Culture and 
Art Center (Yan’an Museum of Mass Art) was preserved 
by the Northern Shaanxi folk song project and included in 
the “National Intangible Cultural Heritage Representation 
Project Conservation List” (http://www.gov.cn/xinw-
en/2019-12/01/content_5457358.htm).
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Education and literacy play an important role in pre-
serving and developing the importance of these songs. 
Introducing folk music to young people in schools and col-
leges as part of their cultural education is a powerful way 
to increase their understanding and appreciation of the #1 
painting. Through education, students can learn about the 
cultural history and history of these songs, as well as their 
music and unique songs, enabling them to appreciate and un-
derstand the rich heritage of northern Shaanxi.

In addition, literary research can help identify and inter-
pret the meanings and symbols of these songs, providing an 
understanding of the beliefs, values, and traditions of the 
people who created them. For example, studying the themes 
and patterns seen in “Orchid” or “Thirty Lidian” can help 
one understand the culture, religion, and daily life of people 
in northern Shaanxi and share the history and culture of the 
area. Consequently, promoting the importance of folk mu-
sic in northern Shaanxi is important for the preservation and 
promotion of Chinese heritage. Education and literacy play 
an important role in the preservation, promotion, survival, 
and transmission of these folk songs to future generations. 
Therefore, the creation of museums, awards, and other ini-
tiatives to celebrate these songs should be encouraged, pro-
viding a good way to preserve and promote this beautiful 
heritage of the northern Shaanxi tribe.

LITERATURE REVIEW

The Folk Culture of Northern Shanxi Region
Northern Shaanxi is an ancient transitional region with a rich 
cultural heritage. According to Ge et al. (2021), this area is 
a landscape composed of the foundation of an ancient site 
of Mesozoic bedrock covered with Cenozoic laterite and 
thick layers of loess, then cut by water flow and soil erosion. 
Northern Shaanxi legend, also known as Shaanxi folklore, 
is a general term for the culture of the region. This includes 
many blessings, such as Naoyangko, a product of the cultur-
al exchange between north and south that took place in the 
Northern Song Dynasty (Kang, 2020; Kang, 2020).

Folk songs are also an important part of Shaanxi cultural 
life. These songs have a long history, far-reaching influence, 
wide content, and many forms that are often created in peo-
ple’s daily life and practice (Zhang et al., 2020). Folk songs 
belonging to many periods are called “loess songs” because 
they are an important part of the culture of each period. 
They are spread all over the world, not just north of Shaanxi. 
Dachang, also known as “Big Yangko”, is a gathering and 
dance performance in the streets and the big square. The use 
of traditional instruments such as the hip drum and chest 
drum add to northern Shaanxi’s heritage. The “Hometown of 
Waist Drums” is Ansai City, and those who use waist drums 
use the waist drum as an instrument (Wei et al., 2021). The 
chest drum, also known as the “flower drum”, originated 
in southern Shanxi and was introduced to Yichuan during 
the Song Dynasty, where it was well received by party and 
government officials and visitors (Chen & Wang, 2021). In 
addition to these traditions, walking on stilts is also a pop-
ular performance at Chinese New Year, major festivals, and 

fireworks displays. Additionally, temple fairs are a cultural 
event in ancient northern Shaanxi, people believe in God and 
practice the religion as their national religion. This led to the 
construction of different temples, large and small, and the 
virtuous temple culture gradually developed in many places 
(Wang & Wu, 2020; Ge et al., 2021).

To sum up, folk culture in northern Shaanxi is rich and di-
verse. The culture of the region, including the Yangko wind-
ing, folk songs, and the use of musical instruments such as 
the hip drum and chest drum, reflects the art of the Shaanxi 
people. These traditions are an important and important part 
of Shaanxi’s cultural life and should be preserved and car-
ried forward.

The Development History of Folk Songs in Northern 
Shaanxi

During the period from 1935 to 1965, folk music in northern 
Shaanxi experienced a flourishing era, marked by the produc-
tion of numerous popular songs, including “Dongfanghong,” 
“Sanshilidian,” and “Yellow River Boatman’s Song.” In 
1942, staff members from the Lu Xun Art Academy took the 
initiative to record folk songs in different locations, such as 
Mili, Jiaxian, Suide, and Fugu. These folk songs have played 
a pivotal role in shaping the culture and history of northern 
Shaanxi, as they have been passed down orally from one 
generation to the next. Their development has been influ-
enced by various factors, including early settlement patterns, 
natural disasters, and regional traditions (Liu, 2018).

The Basic Characteristics of Folk Songs in Northern 
Shaanxi

Northern Shaanxi folk songs have regional characteristics. 
They have a rustic and atmospheric quality that is instant-
ly recognizable. This style is characterized by a loud sound 
that elevates the sound to the upper part of the song world 
and a small key that unleashes majestic power. The words 
used in this song also have distinctive features, such as their 
simplicity, free rhythms, and bold, passionate expressions. 
The music is simple and pleasant, and the image is real as 
the water of the Yellow River flows endlessly, echoing in the 
mountains of the Loess Plateau. These characteristics make 
northern Shaanxi folk songs popular with the locals and 
well-liked by academics. Scholars believe that folk songs in 
northern Shaanxi are an important part of China’s intangible 
cultural heritage (Howard, 2016; Zhang et al., 2022). These 
songs, handed down from generation to generation, provide 
insight into the lives, traditions, and beliefs of the people 
who call this land their home. The uniqueness of these songs 
inspired composers and composers to incorporate the songs 
of the northern Shaanxi people into their works, helping to 
preserve and mainstream this tradition (Xia, 2018). In sum-
mary, folk songs in northern Shaanxi have the characteristics 
of simple atmosphere, simple lyrics, free music, bold and 
weak, and good image song. They are an important part of 
China’s cultural heritage and continue to inspire musicians 
and composers. This song is not only loved by the people of 
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northern Shaanxi but also appreciated and studied by those 
who value and preserve the culture.

Research Theory

Musicology

Musicology is the study of music-related phenomena and 
their laws through various theoretical disciplines, including 
music aesthetics, music history, music ethnography, music 
psychology, music pedagogy, music acoustics, rhythm, in-
strumentology, melodic, harmonic, counterpoint, tune theo-
ry, and performance aspects. (McPherson, 2016).

Ethnomusicology

Ethnomusicology, a theoretical discipline under musicology, 
is concerned with the traditional music of various countries 
and regions, including its development and patterns. This 
discipline relies on fieldwork as its primary method of ob-
taining research material. Ethnomusicology is closely relat-
ed to ethnology and folklore and includes the investigation 
and study of the musical characteristics of different peoples, 
countries, and regions (Rice, 2013; Rice, 2014).

Music aesthetics

Music aesthetics is a theoretical discipline that studies the 
essence and inner regularity of music from the perspective of 
music art in general. It is closely related to general aesthet-
ics, music technology theory, music history, music criticism, 
and other fields. The study of musical aesthetics can be con-
ducted from different perspectives, including philosophical, 
psychological, broad sociological, and the aesthetic charac-
teristics of musical works themselves (Supičić, 1975; Beard 
& Gloag, 2016).

Qualitative research

Qualitative research is concerned with the qualitative phe-
nomena of quality and uses in-depth interviews and ob-
servations to collect data. It is exploratory in nature and 
characterized by non-numeric, descriptive, reasoning, and 
word-based approaches. The process of qualitative research 
involves selecting study sites and defining questions, con-
cepts, and indicators; choosing a strategy to enter the study; 
selecting people and events to be observed; developing rela-
tionships with the participants; performing analysis and ob-
servation; and final analysis and interpretation (Guest et al., 
2011; Kuckartz, 2013).

METHOD

Scope of Content and Study Site

Scope of content

Investigate and analyze the origin and musical characteris-
tics of folk songs in northern Shaanxi. Suggest methods and 
recommendations for the preservation and dissemination lit-
eracy of folk songs in northern Shaanxi.

Study site

Shaanxi Covering an area of around 200,000 square ki-
lometers, roughly the size of Senegal and Kyrgyzstan, 
Shaanxi is covered in large areas by the yellow loess silt 
that colors the Yellow River and with which the Chinese 
allegorically associate themselves. Considered the histori-
cal cradle of the Chinese civilization, Shaanxi is bordered 
by Inner Mongolia to the north, Shanxi to the east, Henan 
and Hubei to the southeast, Chongqing and Sichuan to the 
south, Gansu to the west, and Ningxia to the northwest, as 
shown in Figure 1. Its capital, Xi’an, was the historical start-
ing point of the Silk Road, and it was around Xi’an that 
China’s first imperial capital was based after China was 
first united under the Qin Dynasty 221-206 BCE. Shaanxi 
remained the political center of China until the end of the 
ninth century when the imperial court moved east. In 1556, 
Shaanxi was hit by an 8.0 magnitude earthquake killing 
over 830,000 people, still ranked as the deadliest earthquake 
in human history. The death toll was high because many of 
its citizens were living in caves which collapsed during the 
tremors. Its caves around Yan’an later became a Chinese 
Communist Party base during the 1930s and 1940s when 
the Nationalists forced the Communists on Long March 
which eventually led them to the remote northwest of the 
country (Shanxi Province, n.d.).

Research Tools

We collected our data using interviews, observations, and 
questionnaires.

Key Informants

The criteria for selecting informants are choose two experts 
in the art of Shaanxi folk songs, both of whom have con-
tributed to the development of Shaanxi folk songs, and they 
were both born in the northern Shaanxi region of China, 
and both are experts in singing folk songs from northern 
Shaanxi.
1) Yang Juan, she is a famous singer from Jingbian County 

in northern Shaanxi Province. She graduated from the 
vocal department of the Xi’an Conservatory of Music 
and is now a soloist in Jingbian County Song and Dance 
Theatre. She is a member of the Shaanxi Provincial 
Shaanxi Folk Song Research Association, a member 
of the Shaanxi Folk Song Research Association of the 
China Music Association, and a member of the Shaanxi 
Musicians Association. She has won two awards at 
the 4th Northwest China Music Festival, two at the 
3rd Shaanxi Folk Song Competition, and three at the 
8th Shaanxi Music Awards. Through her interview, she 
learned about the history and development of Shaanxi 
folk songs, the music of Shaanxi folk songs, the stylistic 
characteristics of the singing voice, and the unique per-
formance techniques.

2) Wang Ke, he is a young singer in northern Shaanxi, 
certified inheritor of the Shaanxi folk song Xintianyou. 
He graduated from Xi’an Conservatory of Music 
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and is a member of the Northern Shaanxi Folk Song 
Research Association. He has participated in hun-
dreds of performances and has won awards such as 
First Prize in Jingbian District of Yulin City Shaanxi 
Folk Song Competition and 6th Shaanxi Music Award 
Shaanxi Folk Song Competition - Top Ten Shaanxi 
Folk Singers. He was chosen as an informant be-
cause he has conducted an in-depth study of northern 
Shaanxi folk songs and is experienced in perform-
ing and dedicated to the promotion and publicity of 
Shaanxi folk songs.

RESULTS

The Musical Characteristics of Folk Songs in Northern 
Shaanxi Province, China

Labor songs are folk songs composed and applied for labor 
and have the practical function of coordinating and guiding 
labor. In the process of labor, workers often shouted to unify 
their pace, adjust their breathing, and release the pressure 
of their body load. These shouts and cries were gradual-
ly embellished by the working people and developed into 
labor songs with rich lyrical content and complete tunes, 
reflecting the wisdom and strength of the working people 
and showing their optimistic and upward-looking spirit. 
Labor songs are a kind of oral improvisation directly re-
lated to production activities. The tune is relatively simple, 
the rhythm is strong and powerful, leading, and then clos-
ing, clear and unambiguous, and the content is based on 
the characteristics of labor. The most important details in 
this text are the melody, rhythm, and lyrics. The melody is 
rough and powerful, often in the form of leading, leading, 
and alternate leading. The rhythm is relatively fixed, and the 
sense of rhythm is strong. The lyrics are mostly improvised 

and encouraging, while the congregation’s lyrics are mostly 
powerful hooks.

Xintianyou is one of the most characteristic folk songs 
in northern Shaanxi. It is long and high-pitched, bold, and 
exuberant, with beautiful rhythm. It reflects themes of love, 
marriage, daily life, resistance to oppression and struggle for 
freedom, and its musical characteristics are as follows. The 
tune of Xintianyou is long and high, bold, and bold, with soft 
rhythm. The rhythm is mostly very free, the melody is bold 
and open, and it is heartfelt, which is directly related to the 
topography of the mountains and rivers in northern Shaanxi. 
The lyrics of Xintianyou are usually in two lines, the first 
line and the next line, which are basically improvised. They 
reflect love, marriage, resistance to oppression, and struggle 
for freedom. They sing about both the happiness of life and 
personal sorrow, both romantic and realistic, the pursuit of 
the beauty of life and the love of life.

The minor key is mostly narrative, with scene, character, 
storyline, and detail descriptions. Ditties are rich in content, 
fine and mixed, with a variety of topics and life. Lyrics are 
mostly divided into open. The melodic style of minor key is 
generally smooth, warm, soft, and lyrical. It is more variable 
than folk songs, with both jump-in and step-in techniques 
used. The rhythm is squarer and more standard, and the lyr-
ics are usually in stanza form with variable sentences, five 
and seven words. Some lyrics are short, while others have 20 
or 30 lines. The lyrics and songs are generally fixed and do 
not feature improvised arrangements.

The Dissemination of Folk Song Literacy in Northern 
Shaanxi Province, China

Shaanbei folk songs are traditional folk songs of northern 
Shaanxi Province, divided into three major categories: la-
bor songs, letter songs, and ditties. These self-contained, 

Figure 1. Map of shaanxi province, china 
Source: Shanxi province (n.d.), Wowslides (2019)
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distinctive traditional folk songs reflect social conditions 
and people’s daily lives in every aspect and sing the joys 
and sorrows of the people of northern Shaanxi. Moreover, 
when the social system underwent fundamental changes, the 
content and form of folk songs also changed. This change, 
reflected in the new content of social life and new characters, 
also gave new meaning to various genres.

Dissemination through education
1) To inherit the musical culture of folk songs in northern 

Shaanxi as the mission. Local folk music is created with 
the working people as the carriers and is mainly a form 
of music preferred by the working people. Through this, 
they express their experiences and feelings, their wish-
es, and their will, thus increasing the national color and 
local characteristics of folk music. Chinese culture has 
a long history. It has been a direct reflection of life and 
society since ancient poetry. In the development from 
ancient times to the present, folk songs, mainly “moun-
tain songs, trumpets, and ditties”, have been formed. 
Therefore, in the process of music teaching, we should 
focus closely on the teaching objectives of the curric-
ulum, clarify the knowledge and skills and emotional 
and attitudinal values for students, stimulate their under-
standing of the rhythm of folk songs through the study 
of folk songs in northern Shaanxi, so that students can 
master the simple methods of folk songs in northern 
Shaanxi, and continue to promote China’s folk music 
culture and cultivate students’ sentiments. School ed-
ucation has both the natural advantage of transmitting 
and spreading the arts and the important responsibility 
of promoting excellent traditional culture. School vo-
cal teaching not only improves students’ vocal singing 
skills but also assumes the function of promoting ex-
cellent traditional music culture. Integrating local mu-
sic learning programs, such as Shaanxi folk songs, into 
school education can enhance students’ cultural identi-
ty and cultural confidence. Starting with education and 
the establishment of traditional musical aesthetic habits 
will allow Shaanxi folk songs to truly escape the plight 
of survival, disconnection, and preservation of Shaanxi 
folk songs.”

2) Using folk songs from northern Shaanxi as teaching con-
tent. Music teaching in schools is mainly divided into 
appreciation and learning to sing. Teachers can teach 
folk songs in the classroom and integrate them into all 
aspects of music teaching so that students can master 
the singing skills of folk songs while appreciating tradi-
tional folk music. During the teaching process, teachers 
can explain the course content through regional charac-
teristics, which are related to Shaanxi folk songs, and 
teachers should actively share them with students in the 
teaching process. Students should not only learn simple 
Shaanxi folk songs but also have a practical grasp of 
the historical origins of Shaanxi folk songs. By teaching 
mountain songs, students can develop a strong interest 
in and deepen their understanding of northern Shaanxi 
folk songs. Vigorously carry out diversified art activities 

such as “Shaanxi folk songs in campus” and “folk songs 
appreciation”, promote Shaanxi folk songs in campus 
and classrooms, provide students with theoretical lec-
tures and appreciation demonstrations, enhance the ex-
perience and acceptance of Shaanxi folk songs, and help 
students understand the history of Shaanxi folk songs. 
The history of folk songs and improve students’ cultural 
awareness and love of Shaanxi folk songs. Emphasize 
talent development and bring Shaanxi folk songs into 
the classroom, starting with children. We can also set 
up a “Shaanxi Folk Song” training center in schools to 
cultivate Shaanxi folk song singing talents and continue 
to accumulate and grow the Shaanxi folk song singing 
team. Shaanxi folk songs are an important part of na-
tional culture, an important carrier of folk music, and a 
“living fossil” of national music culture. It is important 
to protect and inherit the excellent traditional Chinese 
music culture, to hold on to the position of Chinese mu-
sic culture, to inherit the genes of Chinese music culture, 
to enhance the self-awareness and confidence of music 
culture, to promote the spirit of Chinese music, and to 
spread the value of Chinese national music. School mu-
sic education is the mainstay of national music culture 
inheritance and the top priority of contemporary school 
aesthetic education. Shaanxi folk songs have indispens-
able inheritance value in school music education, main-
ly in the transmission of national music culture, national 
music spirit, music culture, and aesthetics, as shown in 
Figure 2.

Dissemination through government agencies
1) Establishment of an official communication system for 

the spread of folk songs in northern Shaanxi, the gov-
ernment is always the leading link, and its role and pow-
er are the greatest. Correct policies and good guidance 
from the government will surely improve the role and 
power of Shaanxi folk songs. Correct policies and good 
guidance from the government will surely improve 
Shaanxi folk songs. In terms of labor security, relevant 
government departments should be able to solve the 

Figure 2. Folk songs into school activities 
Source: Zhang ErHang
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living problems of many artists and singers and give 
them a relatively stable living environment. It is neces-
sary to do a good job of top-level design and seek the 
strong support of local governments. From the educa-
tion department to the culture and tourism department, a 
comprehensive framework for folk song protection and 
a heritage development system should be established. In 
addition, together with the relevant comrades in charge 
of the local culture and art departments, we should im-
plement targeted protection and inheritance plans ac-
cording to the characteristics and habits of local folk 
song culture. Throughout the process, the inheritance of 
folk song culture should always be the first element, and 
an ecological field and audience system for folk song 
performances should be actively created. The govern-
ment can hold regular Shaanxi folk song competitions 
to provide a platform for singers and the masses who 
love Shaanxi folk songs. Package and promote the en-
thusiasm to learn and expand the influence of Shaanxi 
folk songs to the whole country; gather professional cre-
ators to adapt and create old Shaanxi folk songs; create 
new Shaanxi folk songs with accompaniment; promote 
new songs; and organize experts, scholars, and creators 
to collect, organize, and study folk songs.

2) Establish professional heritage exchange institutions. 
Government departments should set up official dissemi-
nation organizations, such as Shaanxi folk song protec-
tion organizations and Shaanxi folk song popularization 
and education organizations, as shown in Figure 3. 
These organizations should infect and inspire people 
with lively, vivacious, interesting, and positive folk 
songs. In order to enhance local cultural self-confidence 
and the sense of cultural identity and belonging to their 
hometowns and motherland, the dissemination organi-
zations should advocate the concept of protecting and 
passing on folk songs according to people’s age and 
choose appropriate methods of teaching and learning 
folk songs for different age groups. We should start with 
the melody and historical background of folk songs so 
that it is easy to understand, plant the seeds of musical 
and cultural confidence in people’s hearts, and lay a sol-
id foundation for the dissemination and inheritance of 

folk songs in northern Shaanxi. As a result, the govern-
ment still needs to vigorously promote the creation and 
spread of folk songs in northern Shaanxi, and the mar-
ket for popular music and culture should play a bigger 
role in the growth and development of folk music arts. 
The government accelerates the reform of music and 
cultural institutions, allows private music and cultural 
communication units to become the main force of the 
folk music and culture market, introduces more relevant 
policies, encourages more private capital to participate, 
and creates a good market environment for the indus-
trialization of folk music and art, which will be condu-
cive to increasing the motivation and participation of the 
main body and forming a multi-level and widespread 
dissemination situation.

Dissemination through the media
Shaanbei folk songs are unique to the Loess Plateau region of 
northern Shaanxi, and their origin dates back to ancient ritu-
al tunes and witch songs. It has roughly gone through three 
periods: traditional folk songs of northern Shaanxi, revolu-
tionary folk songs of northern Shaanxi, and new folk songs 
of northern Shaanxi. During this process, traditional means 
of communication have played an immeasurable role in the 
transmission of Shaanxi folk songs. With the development 
and popularity of network digital technology and smart ter-
minals, new media have brought great changes to informa-
tion dissemination. The dissemination of Shaanxi folk songs 
has begun to show the characteristics of “multiple platforms, 
fast dissemination, wide range, and various ways”, which 
brings unprecedented opportunities for the development of 
Shaanxi folk songs. New media are mainly digital media, 
represented by the Internet, mobile terminals, and television. 
According to the types of new media network connections, 
the types of new media applications can be roughly divided 
into new media on the Internet, new media on TV, and new 
media on cell phones.
1) Internet and new media communication Internet new 

media communication mode refers to the mode of us-
ing network technology to realize information dissem-
ination, the most typical of which is the application of 
network TV, network radio, and network newspapers. 
Internet TV combines the advantages of multiple me-
dia and has superb interactivity, allowing viewers to 
choose their favorite programs regardless of time and 
space. Major video sites provide the most convenient 
and fast way for people to enjoy Shaanxi folk songs. 
Enter Shaanxi folk songs in the search bar of Tencent 
Video to find relevant videos. The videos are available 
in different lengths to meet diverse needs. In addition, 
all major video sites have opened pop-ups, so people 
can not only enjoy folk songs but also interact with 
them. Compared with the early days of the website, the 
information is now more comprehensive and abundant. 
Searching for Shaanxi folk songs in the search bar also 
allows the public to have a better experience by find-
ing relevant content in the form of graphics and text. 
The integration and digital development of Shaanxi folk 

Figure 3. The government has set up relevant protection 
agencies 
Source: Zhang ErHang
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songs have been achieved through the dissemination 
of video, sound, and images by the new online media, 
giving Shaanxi folk songs a modern feel in the process 
of dissemination. This new way of communication also 
realizes the two-way communication of Shaanxi folk 
songs and the multiple dissemination of information.

2) New media communication on TV The popularity of 
digital TV has improved the experience of watching 
TV programs, while the use of outdoor new media 
and mobile TV has broken the restrictions of time and 
place and made information delivery more intelligent. 
Shaanxi folk songs firmly grasp the new media commu-
nication platform, and the application of outdoor new 
media and mobile new media reflects the innovation of 
its communication means. Mobile TV is a device that 
uses on-board TV terminals to receive wireless signals 
and watch TV programs, which is used to alleviate pas-
sengers’ boredom and fatigue and get their attention in 
a timely manner. Most of them are broadcast on buses 
in northern Shaanxi, including music videos, TV series, 
movie clips, and folk song clips in video form. This 
fragmented information transmission method adapts to 
the fast-paced lives of the public and meets their infor-
mation needs. In addition, the passenger flow of buses 
spreads across all walks of life, so under specific condi-
tions, mobile TV has the obvious advantage of efficient-
ly transmitting Shaanxi folk songs and culture. The new 
outdoor media is widely disseminated. It can be installed 
in airports, subways, buses, and other places where peo-
ple gather to fill the free time of people waiting for bus-
es and attract people’s attention. It expands the regional 
advantage of new media dissemination, thus expanding 
the dissemination area of Shaanxi folk songs and greatly 
improving the dissemination efficiency of Shaanxi folk 
songs.

3) New Media Communication for Mobile Phones The 
cell phone has become the medium and information re-
ceiver for the public to express their personalities. Cell 
phone radio, WeChat, live streaming APPs, short video 
APPs, and VLOGs have become the representative new 
media carriers of Shaanxi folk songs, and a new mode 
of communication development with cell phones as the 
medium has come into being. Mobile TV is a combi-
nation of cell phone and TV cell phone transmission 
platforms; cell phone live is the use of smart phones or 
APPs connected to the network to listen to the radio. 
The public can open the music audiovisual radio and 
search for Shaanxi folk songs, not only “Shaanxi folk 
songs,” “folk songs list,” “folk songs China original au-
dio,” and other folk songs music stations. The opening 
of the WeChat public number opens a new platform for 
the development of the dissemination of Shaanxi folk 
songs in the new medium of cell phones. This commu-
nication method is an extension and improvement of the 
traditional written communication method. Mobile us-
ers can browse a combination of video, audio, pictures, 
and text. For example, public numbers such as “Shaanxi 
Folk Song Selection” and “Shaanxi Folk Song” increase 

the audio-visual effect for users and make the display 
more vivid, allowing people to understand Shaanxi folk 
songs through another convenient method. In recent 
years, the explosion of live streaming platforms and 
short videos has made the public the purveyors. In the 
live broadcast room, everyone is a folk singer, singing 
Shaanxi folk songs for the audience in the room and in-
teracting with fans in a timely manner. The high inter-
activity of the live streaming platform allows folk songs 
to spread more and more widely and brings them closer 
and closer to the public, as shown in Figure 4.

Dissemination through communication, musical 
expression, and cultural activities

1) Mass independent activities of folk songs in northern 
Shaanxi in their spare time, the masses carry out the 
most frequent and free musical activities. For example, 
to enrich their spare time after retirement, many elderly 
people organize musical activities such as singing folk 
songs of northern Shaanxi in parks, squares, and com-
munity activity centers. These music activities carried 
out by the masses, with a wide range of participants and 
rich forms and contents, are the most common mass mu-
sic activities.

2) Music activities organized by folk song-related depart-
ments Mass folk music activities organized by institu-
tions such as cultural centers and cultural stations are 
also an important part of mass music. Since cultural de-
partments such as cultural centers and cultural stations 
have relevant professionals and also provide certain ma-
terial and spiritual support, the organized mass music 
activities will be richer and more professional, and the 
activities will be more colorful.

3) Campus music activities Shaanxi folk music and cultur-
al activities in kindergartens, primary schools, and sec-
ondary schools are also important parts of mass music 
activities. Some schools will hold campus cultural arts 
festivals, organize campus Shaanxi folk song competi-
tions and singing contests, set up Shaanxi folk music 
groups, and do other important forms of mass music ac-
tivities that can make music more widespread.

Figure 4. Folk songs through the media 
Source: Zhang ErHang
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4) Commercial performances and social music activities. 
In addition to the above-mentioned forms of mass music 
and cultural activities, there is also a kind of social music 
activity for commercial purposes as shown in Figure 5. 
For example, cross-year music festivals, commercial 
performances, Shaanxi folk song concerts, and so on 
Festivals and performances are important platforms 
for the promotion of ethnic folk art. In today’s mar-
ket economy as the main form of economy, to achieve 
self-inheritance and development, ethnic folk art must 
be market-oriented, serve the construction of industrial 
functions, find cultural market space, meet the needs of 
new audiences, and lay a solid foundation for a series of 
folk music cultures such as Shaanxi folk songs to spread 
more widely. The special performance of Shaanxi folk 
songs selected different types of folk songs and com-
bined them with folk instruments, Western instruments, 
and the stage to improve the performance and appreci-
ation of the stage art and the national and global tour 
performance. With the concept of fusion of western mu-
sic and folk music, we combine global music language 
with national characteristics, integrate diverse cultural 
connotations, break the barriers of language and dis-
tance, and help the exchange and mutual appreciation 
of Shaanxi folk songs and other musical arts to promote 
better and faster dissemination of Shaanxi folk songs.

DISCUSSION
The studies discussed in the previous sections provide a 
better understanding of the structure and characteristics of 
northern Shaanxi folk music. The literature review for this 
study relies on a variety of sources, including academic jour-
nals, books, and online resources. In this study, which adopts 
the qualitative research method, data were collected through 
observation, interview, and online research. The results of 
the research show that the folk music in the north of Shaanxi 
is an important cultural heritage of our country and has its 
own characteristics and qualities, unlike other music genres. 
This study also demonstrates the importance of developing 
and preserving folk music culture in northern Shaanxi.

The findings of the study are consistent with previous re-
search showing the importance of folk music in the preser-
vation of cultural heritage. According to Wang et al. (2019), 
folk music plays an important role in preserving the heritage 
of a community or country. This study also emphasizes the 
importance of state support and preservation of folk music. 
This is according to the theoretical principle that state inter-
vention is crucial for cultural preservation (Xie & Li, 2015). 
This study also identified various ways in which northern 
Shaanxi folk music can be promoted and preserved, such 
as cultural exchange, online platforms, school curriculum 
programs and festivals. These findings are consistent with 
previous studies showing that the dissemination of cultural 
heritage can be facilitated through various means, such as 
tourism, education, and reporting (Kim, 2015; Yang, 2018). 
However, the findings of this research may not be consis-
tent with traditional notions about the purity of culture. This 
study shows that cultural heritage can be promoted and pro-
tected through modern tools such as online platforms and 
festivals that can transform cultural heritage. This may be 
inconsistent with the traditional view of preserving cultural 
heritage in its original form (Holtorf, 2007).

In conclusion, the development of innovations in re-
search on northern Shaanxi folk music is essential for its 
preservation, promotion, and cultural vitality. Integrating 
technology, establishing digital archives, implementing ex-
periential learning programs, fostering cultural exchange, 
and conducting impact assessments are key areas to explore. 
This study provides a better understanding of the structure 
and characteristics of northern Shaanxi folk music through 
observation, interview, and online research. The findings of 
this study are consistent with previous studies showing the 
importance of government support in preserving cultural 
heritage and promoting public music. The findings suggest 
ways in which northern Shaanxi folk music can be promoted 
and preserved, in line with previous research that has high-
lighted the importance of cultural support received in many 
ways. Future research may explore ways to preserve cultural 
heritage while promoting it in modern ways.

CONCLUSION

Music in northern Shaanxi has a unique style and strong 
local flavor. These songs are loved for their simplicity and 
rich content. It is considered one of the representatives of 
folk music with the most local characteristics in northern 
Shaanxi. The musical features of these folk songs are varied 
with various sounds and melodies. Some are bumpy, some 
are smooth and melodic, some are bold and outspoken, and 
some are soft and lyrical, expressing many thoughts, feel-
ings, and moods. There are also many song formats, from 
small two-part files to large multi-part files; the most com-
mon of these are two-part and four-part files. The singing 
of the show is honest, exuberant, and the performance and 
lyrics of folk songs are ridiculous and euphemistic with good 
feelings. Folk songs in northern Shaanxi have a unique mu-
sical style.

In recent years, the publication and promotion of Shaanxi 
folk music has received more attention from the government. 

Figure 5. Folk songs through musical and cultural activities 
Source: Zhang ErHang
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With the development of today’s media, communication and 
transportation, many ways and methods have been used to 
promote and spread these folk songs. The aim is to introduce 
the beautiful people of northern Shaanxi to the world in a 
new language through a variety of modern culture and school 
education. It is believed that by promoting these efforts, 
Shaanxi folk songs will spread more at home and abroad in 
the future. One way to promote this song is through cultural 
exchanges, such as inviting musicians from other countries 
to perform Shaanxi folk songs or sending Shaanxi musicians 
to perform abroad. Another way is through online platforms, 
for Shaanxi folk songs to engage with a wider audience with-
out geographic restrictions. In addition, the inclusion of these 
songs in the school curriculum helps to convey their impor-
tance and cultural significance to young people. The gov-
ernment may also hold festivals to showcase Shaanxi folk 
songs to attract tourists and promote cultural exchange. As a 
result, the Shaanxi people of northern China are a unique and 
important legacy in this region. Advertising and promotion 
are important for the preservation and promotion of their 
culture. Through various methods and platforms, these folk 
songs can be spread and loved more at home and abroad.
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