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The current study exposes the translation strategy of ecology and material culture in The
Ballad of Ayesha (2018) and the resulting translation shift. This novel is Inam Ahmed’s English
translation of the Bengali novel Ayeshamangal (2010) by Anisul Hoque. Ayeshamangal is a
Bengali novel written in a fully Bengali context and it is quite difficult for the translator to
translate the issues of ecology and material culture by keeping the flavor of the original text
intact. The current paper attempts to evaluate whether the translator is successful or not in
conveying the sense of the original text to the translated one. This research also investigates the
translator’s attitude to equivalence in the TT as well as the problems and dilemma he faces in
dealing with various cultural aspects of the novel as we know that English and Bengali languages
have different structures. Peter Newmark’s concept of cultural categories in translation is a key to
the discussions attempted in this study. The paper foregrounds the translating issues of ecology
and material culture in the TT, attempts to investigate the procedures and strategies used by the
translator, and probes the possible translation shift.
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INTRODUCTION

Cambridge Dictionary defines translation as “the pro-
cess of translating something, from one language to an-
other” (dictionary.cambridge.org). It is an activity of mind
in which the meaning of a linguistic discourse is rendered
from one language to another and a process through which
the content of a text is transferred from the source lan-
guage to the target language. The translator is required to
have enough knowledge of both the source and the target
language with a high linguistic sensitivity as he/she has to
transmit the author’s intention, opinion and thoughts in the
translated version precisely and faithfully. According to
Ghazala (2008), “translation is generally used to refer to all
the process and methods used to render and/or transfer the
meaning of the source language text into the target language
as closely, completely and accurately as possible ...” (2008,
p. 1). For Catford (1978), “translation is the replacement of
textual material in one language (SL) by equivalent textu-
al material in another language (TL)” (p. 20). Yowell and
Mutfan (1999) describe translation as a product since it pro-
vides us with other different cultures, ancient societies and
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civilization when the translated texts reach us. The trans-
lator should have the awareness and competence of source
language culture and target language culture. The more a
translator is conscious of the differences between cultures,
the better a translator he or she will be. The concept of cul-
ture is universal, and is used in various disciplines, such as
anthropology, political science, sociology, literary studies
etc. In this paper, the concept of culture will be discussed
following Peter Newmark’s definition, because he does
not only define culture, but also emphasizes the relation
between culture and language. Newmark (1988) defines
culture “as the way of life and its manifestations that are
peculiar to a community that uses a particular language as
its means of expression” (p. 95). Newmark (1988) “divided
cultural categories into five, they are ecology (plants, ani-
mals, mountains), material culture (food, clothes, housing,
transport), social culture (work and leisure), organizations,
customs, ideas (political, social, legal), gestures and habits
(non-linguistic features)” (p. 95). Eugene Nida in his essay
“Sociolinguistics as a Crucial Factor in Translating and In-
terpreting” has noted that “language is a part of culture, and
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in fact, it is the most complex set of habits that any culture
exhibits. Language reflects the culture, provides access to
the culture and in many respects constitutes a model of the
culture” (Nida, “Sociolinguistics”). So, cultural knowledge
and cultural differences play a vital role in the field of trans-
lation. Translation is the bridge in language learning and
it helps learners experience not only new things but also
new culture. The translator should know the context and
the cultural background. Oey Vella Valencia W and Rah-
manti Asmarani in their paper “The Translation Procedures
of Cultural Expressions Applied in ‘A Game of Thrones’”
refers to Vermeer’s idea that “a translator is required to be
bilingual or multilingual and also to be bicultural or multi-
cultural, armed with good knowledge of as many culture as
possible”. (Oey Vella et al., “The translation procedures”).

This paper would investigate the issues of ecology
and material culture in the novel Ayeshamangal and their
English translations in The Ballad of Ayesha. Ayeshaman-
gal, published in 2010, is a Bengali novel written by re-
nowned Bangladeshi author Anisul Hoque. The Ballad of
Ayesha, published in July 2018, is an English translation of
Ayeshamangal. 1t has been translated by an eminent Ban-
gladeshi journalist Inam Ahmed. The novel tells the story
of Ayesha’s quest to find out what happened to her husband
Joynal Abedin, who worked in Bangladesh Air Force. It re-
flects the phenomenon of the newly created nation and the
tales of its people. In the original novel, the author uses
a lot of culture specific terms that are sometimes difficult
to understand by the target text readers. So, the translator,
Inam Ahmed, faces certain difficulties in translation and al-
ways seems aware of using proper translation strategies in
translating the source language into target language. The
translator tries to make the target text readers understand
the cultural expressions of the source language. The goal of
this study is to find out the issues of ecology and material
culture in the novel and expose the strategies devised by
the translator in translating them. At the same time, this
research investigates his struggle to create equivalence be-
tween the source text and the target text. So, this qualitative
research is an endeavor in the field of translation studies
and sets three objectives- firstly, to find out the ecological
and material cultural issues in The Ballad of Ayesha; and
secondly, to probe the procedures and strategy adopted by
the translator in translating ecology and material culture.
Thus, this paper studies the ecological and material culture
issues in the source text, then studies the use of procedures
and strategies used by the translator, and finally, analyzes
the translation shift in the target text.

ECOLOGY IN AYESHAMANGAL AND THE
BALLAD OF AYESHA

Ecology in Ayeshamangal (ST) and The Ballad of Ayesha
(TT) are important aspects. In general, “Ecology is the study
of the relationships between plants, animals, people, and
their environment, and the balances between these relation-
ships.” (Collins dictionary). There are various ecological is-
sues used in the novel Ayeshamangal, and in cases of trans-
lating them, the translator follows certain strategies. In most

of the cases, the translator goes for literal translation, while
at the same time, he skips translating some terms, and some
lexical contents are omitted in the TT, which the translator
finds untranslatable in the TL.

In translation, according to Newmark (1988), “the cat-
egory ecology comprises flora, fauna, winds, plains and
hills.” (p. 95). In the first chapter of Ayeshamangal, the au-
thor refers to some birds such as, “payra”, “chil”, “shokun”,
“baaz” (°ifF 1, o=, =54, qrer). The translator translates them
like “pigeon”, “kite”, “vulture” but shies away from trans-
lating “baaz” as the “falcon”. There is another line in the
first chapter, that is, “kotogulo proshno nokhore gethe payra
othoba baaz pakhi ta pakha mele diecey akashe” (FORT &%
TAC (N0 AR ST A ARG =414t e e SieieeT), which is
translated as “All these questions were hooked to the claws
of the eagle that was inscribed on the envelop.” Here, the
translator does not go for the translation of “payra” (°IT5=t)
as “pigeon”. In page 12 of the ST, there is a passage where
phrases like “pakhir kolotan”(#fR¥ Ferei) is translated as
“chirping of birds”, “bashjhare horiyaler daak”(3™ IS
TR ©F) as “green pigeon’s gentle crooning in the bam-
boo bush”, “ghunpokar kutur kutur” (7 ¢IFF F59 F57) as
“the monotonous drilling of the borer insect into the wood”,
“morog murgir kokkok”(GIRe-37TF % ¥F) as “the chick-
en’s cackling”. The translator here omits the translation of
“Jhillir jhi jhi rob” (Rifer@ &t fr 79) as he does not find suitable
words for the TT readers for explaining such ecological ex-
pressions.

In page no 42 of the ST, there is a description of crow
which the translator totally omits in the TT, and that is, “kak
pakha jhaptacche shunnye pa mele diye pa achracche, bich-
itro shobdo korche, kaker pakhar chayai shurjo dobar agei
neme ashche shondha” (1 21 A=B1THR =7 AT (G W =it
SICR STFT).

In page 55 of ST, there are some sentences like “cho-
rui pakhir nirer moto chotto shongshar”(5g2 =ifw e
WCST (7T 7AAF) translated as “like a pair of sparrow nest-
ling,” “chorui pakhi tar gola borshon korlo” (592 I ®r
(oIt Ier F9ee) translated as “One of the sparrows com-
menced target practice” and “chorui pakhir chana kui kui
korche” (b9 #if¥s =1 $2 $3 =) which is translated as
“sparrow chick started shrieking helplessly.” The author
also mentions some other animals such as “sheyal”(Te),
“tiktiki”(B=fF), “bador’(Im7), “kalo pipra”(Ficer -
7eh), “kecho”(FwT), “bachur’(IgF), “kukur’(FFF), “jon-
aki”(teIfF), “tokkhok”(w%%), “tuntuni pakhi”(Bagf =Mif2),
“beji” (@), for which the translator follows the process
of literal translation, and they are translated as “jackals”,
“geckoes”, “monkey”, “herds of ants”, “earthworm”,
“calf”, “dog”, “fireflies”, “gecko”, “tailorbird”, “man-
goes”.

There are some names of fishes in the ST which are omit-
ted in the TT, such as “shol” (™) and “boal” (ta). On
the other hand, the fish “koi” (¥2) is not translated, while
“kholsa” (T41#P) is translated as “catfish”, though “catfish”
refers to a freshwater or marine fish with whisker like bar-
bells around the mouth, typically bottom-dwelling.
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In the ST, the author uses some dialects also, such as,
“nishi pawa kukur” (ff#% et $%%), translated as “a lonely
dog”, “gaura” (eew), translated as “jungle cats”, “shiyal”
(=), translated as “jackals”, “baghdasha” (I/RT), trans-
lated as “tiger”, “metho edur” (7ot 39F) as “field mice”. We
trace some other terms regarding fauna such as “kaker ka-
ka dak” (FItFq ¥ 1 ©F), which is translated as “raucous
crow” and for the term “kaker jonoshova” (FFT T=Tel),
the translator explains it as “the crows were holding a grand
rally.” Another terms like “sheyal shokuner mojlish”(T*=rs
*FCAR W&o is translated as “the jackals and vultures had
their feast”, “kalo shokun, lomba gola shinger moto thot
boro boro nokhor” (ST *g, =141 =M, fivex wrel @i, IT IT
) as “big black birds with long-streched out necks and
the translator translates the phrases like “kathpokar jhi jhi
shobdo” (15 ¢onsixt fr ft #I37) as “Cicadas carried on their mo-
notonous trill” and “dupur bibosh kore dakche horiyal” (775
7 T3 wItr =) as “doves crooned”.

Now, if we look at the words related to the flora in the
ST, we see that the author alludes to many names of local
plants which are available only in Bangladesh region, and
in that case, the translator faces certain problems in trans-
lating them. For example, the terms like “paner boroj”(=ItTa
7e), “shupuri bagan”(317/f% =117), “dhaner gora” (4t ¢aiTer),
“khor”(¥%), “tejpata”(to&=IreT), “sheuli gach”(FefT %), “ta-
mak” (SMIF), “pat” (A5), “shorshe”(?17ed), “jhopjhar” (RT3
%), “bash bagan” (I 1), “tal gach” (ST %) are translated
as “a betel orchard”, “a betel nut orchard”, “hay”, “a layer of
hay”, “bay leaves”, “sheuli plant”, “tobacco”, “jute”, “mus-
tard seeds”, “bushes”, “bamboo thickets” and “palm tree”.

Again, in page no. 104, we observe phrases like “lojjaboti
pata” (SISt “TeT) is presented as “soft carpets of mimosa”,
“jhakra gach”(3n<Fer 91®) as “thick branches”, “beguni ronger
ful”(w@ef wed 1) as “purple flowers”, “katapata” (15T *ITer)
as “thorny leaves”, but we find the translator shying away
from translating terms like “bashok gache akashmukhi
ful” (I oNte S T F1), “tetul gacher patar moto choto
choto pata wala tok patar gach” (TS@e RS TS ATST ATS-
16311 (=B (=G 5% ATeld R), “vatful”’(®i6%), “kochuripana”
(Fpf), “bichali”(RwifN), “kola kadi” (= %) as he finds
them untranslatable. In addition to them, the translator here
does not go for the translation of “bothua shaak™ (I9al *I1F),
“napa shaak” (T *IF), and “kanchfal” (¥15 %) as the TT
readers are not familiar with these terms.

Some other ecological terms like “kuashay stobdho” (-
I BF), “kheyar onchol” (7339 w%eeT), “shitkale gerua bo-
ron dhuli” (FreF1eET (o 72 gfe), “bistirno dhan khet” (@i
qewe), “jhor jhonjha” (3@ reer), “thanda batash” (51t qrew),
“kalo kuasha” (It F2iT) are omitted in the TT and phrases
like “mora vashano vela” (¥ SPICT (&=T), “panir kolkol”
(onfem F=1eT), “laal mati” (e Wif5), “shobuj potobhumi” (e
#Bef), “bilbaor” (& Agw), “bon badar” (IT IME), “kola
gacher dhonga” (41 at&s or3), “dhaner mota” (¥ITa GIreT),
“shoda gondho” (@MW *1) are translated as “raft”, “sound of
eddies”, “the ruddy soil”, “emerald carpet”, “marshlands and
muds”, “farmlands”, “banana leaves”, “lonely paddy stalks”
and “smell of earth that floats up after the shower”.

ISSUES OF MATERIAL CULTURE IN
AYESHAMANGAL AND THE BALLAD OF
AYESHA

Translating material culture requires special attention in any
culture oriented text and such is the case in The Ballad of
Ayesha. According to Encyclopedia Britannica, material
culture refers to “tools, weapons, utensils, machines, orna-
ments, art, buildings, monuments, written records, religious
images, clothing, and any other ponderable objects pro-
duced or used by humans.” (britannica.com). In 4 Textbook
of Translation (1988), Newmark narrows down the idea of
culture, and has made five cultural categories. They are 1)
Ecology, 2) Material Culture, 3) Social Culture, 4) Organi-
zations, Customs, Activities, Procedures, Concepts and 5)
Gestures and Habits. (p. 95). He divides material culture into
four groups and they are: foods, clothes, houses and towns,
and transport. This section of paper will investigate the terms
related to material culture mentioned in the ST and their
translations in The Ballad of Ayesha.

According to Newmark (1988), “food is for many the
most sensitive and important expression of national culture;
food terms are subject to the widest variety of translation
procedures”. (p. 72). In the novel Ayeshamangal, the author
mentions different kinds of food items related to Bengali cul-
ture and tradition. In the very first page of the first chapter of
the ST, the author mentions the food item named “aaush dha-
ner vat” (SIS 4t ©f®) which is the staple food of Bangla-
deshi people and the translator translates the term as “boiled
aaush rice”. (Hoque, 2018, p. 9).

In page no 13 of the ST, there are the descriptions of food
items like “chicken fry” (o= &Fi2), “chicken curry” (ot
SIf7), “murgi mossollam” (Y@ P@IN), “morog polao”
(v=ai-tefere). “Chicken fry” and “chicken curry” are En-
glish words, so there is no need of translation for them, but
in case of “murgi mossollam” (&M &™), the translator
skips from translating it, while “morog polao” (TIR=-TAEIS)
is translated as “chicken polao” and the term “polao” is kept
untranslated.

Another food item mentioned in page no 17 of the ST is
“jhalmuri”(3=4f), which is available only in Bangladeshi
context and in case of translating it, the translator gives a
small description of the item in the TT, so that the TT read-
ers can understand. He translates it as “Jhalmuri, puffed rice
mixed with bits of onion and green chili”.

Food items like “chocolate”(5315), “chewing gum”(p2-
2aI1%), " biscuit”(R%0), are found almost all over the world, and
they are in English in the ST, so they cause no problem in
case of translation. Fruits like “kola” (FeT), “daab” (T), “ap-
ple” (Seae), are translated like “banana”, “green coconuts”,
and “apple” but the term “kola kadi” (=1 i) is omitted in
the TT. In page no 22 of the ST, the author mentions “shar-
bat” (*9), which is a kind of drink, and in the TT, it is
translated as “lemonade”. “Rasgulla” (3=Ca1) is another
food item that represents Bengali culture and tradition. The
translator keeps the term untranslated as the TT readers are
not familiar with it.

In page no 117 of the ST, there are a number of Ben-
gali food items like “alu vaji” (Wi @if&), “korola vaji”(F=
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wif&r), “vendi vaji”(tef® ®if&), “mula vaji” (&1 ©ifer), kakrol
vaji” (FIFear ©ifer), “begun vaji” (@A ©ife), “puishaak” (42-
%), “laal shaak” (=T *I1<F), “palong shaak™ (<1112 *I1<F), “mula
shaak” (& *I1<), “daal votta” (Tl ©@l),”alu votta” (e @),
“begun votta” ((3%= @el), “potol votta” (=5 @sr), “shutki vot-
ta”(¥5f @el), and in case of translating them, the transla-
tor goes for literal translation, for example, “alu vaji” (=g
©if&r) is translated as “potato fry”, “korola vaji” (¥ ©if&) as
“bitter ground fry”, “vendi vaji” (tof& ©If&) as “ladies finger
fry”, “mula vaji”(FT ©if&) as “radish fry”, “begun vaji”(@e=
©if&r) as “aubergine fry”, “daal votta”(Cfs el) as “mashed
lentils”, “alu votta” (S ©@l) as “mashed potato”, “begun
votta”(t3% ©8l) as “mashed aubergine”, “shutki votta”(¥5-
& @) as “dried fish”. Some items like “kakrol” (FIFeIe),
“puishaak”(42*1F), “laal shaak” (== *IF), “patal”(+6eT) are
kept untranslated and “palong shaak” (=1 *II<) is omitted in
the TT.

“Pitha” (f97) is another significant traditional Bengali
food item and in page no 76 of the ST, we find the descrip-
tion of different kinds of “pithas” like “vapa pitha” (S
f2131), “chitoi pitha” (ftei@ #11), “puli pitha”(3fer 19, “tel
pitha”(te=t f2131). The term “pitha” (1) is translated as “rice
cake” and “vapa pitha”(®mi f218T), “chitoi pitha”(f5reiz P,
“puli pitha”(sffT dT) “pitha-payesh”(Po1-szT) have not
been translated. On the other hand, “khoi murir moya” (42
(%= ) is translated as “puffed rice”.

Some traditional Bengali street food items like “chot-
poti”(557%), “fuchka”(F7"), “piyaju”(Parg), “paratha” (=G
are mentioned in the ST, but the TT keeps them untranslated,
while “piyaju”(fRig) is totally omitted.

Some other food items like “misti”(f8), “chikon chal-
er vat”(foF 5IIR ©®), “murgir mangso” (IR W<7), “daal”
(©), “dudh-vat”(74-ere), “dim vaji”(fx1 ©f&), “foler rosh”
(¥R ), “murgir jhal fry” (PR A F12), “vaji”(oif&) are
translated as “sweets”, “aromatic rice”, “chicken”, “lentils”,
“milk and rice”, “omelette”, “fruit juice”, “chicken curry”,
“vegetables” but the translator does not translate the items
like “biriyani”(Rf&=if¥), “tandoor roti”(e%7 ¥f), “groom mo-
sla” (19 7).

Clothes play a significant role in material culture, and it
represents the culture of a particular community. The ST is
full of words of this category and they are gender-specific and
religion-specific. In the ST, the author mentions the names
of clothes that convey Bengali tradition, for example, “sa-
ri”(*Nf%), “Panjabi”(“&d), “pyjama”(si&em), “lungi”(Ff%),
“kameez”(3Ife), “gamcha”(?2l) and the translator keeps
them untranslated in the TT.

In the ST, the author indicates some clothes related more
to Muslim religious practice, such as, “borkha” (TJ1=l),
“parda”(=mf), “nekab”(t7&<), and they are translated as “bur-
qa”, “veil”. On the other hand, the translator translates the
term “orna” as “long clothes in Islamic fashion”. Dresses
like “sando genji”(uite! ¢aIf&), “pant”(s1T5), “achol”(Wbe),
“chador”(5™%), “tetroner shirt”(%G= *I1%) are translated as
“vest”, “trouser”, “edge of sari”, “vest”, “polyester shirt”.
The translator skips from translating some dresses like
“belbotom pyjama” (TIERGT AREIN), “mala sari” (=T *NfE),
“blouse”(@Te). Again, dresses like shirt, pant, petticoat,

coat, muffler are acquainted to almost all over the world, and
in the ST, they are in English language. So, the translator
dose not face any problem

Material culture also includes transport. In the ST, the
author mentions some local transport as well as some univer-
sal transports. “Bus”, “bicycle”, “motorcycle”, “truck™ are
in vogue almost all over the world, but transport like “gorur
gari” (=g %), “dinga”(f&=r), “rickshaw”(R==r), “vangari”
(S7f%) are local, and they are translated as “bullock”,
“cart”, “ships”, rickshaw” and “rickshaw van”.

ECOLOGY AND MATERIAL CULTURE:
TRANSLATION STRATEGIES AND
PROCEDURES

While translating, translators use different strategies as every
text is different to each other. Some translators try to cre-
ate equivalence between ST and TT, and on the other hand,
some translators focus more on semantic translation. In case
of translating Ayeshamangal, the translator, Inam Ahmed fo-
cuses more on the search of equivalence as we assume from
our initial idea. For that purpose, he uses some strategies and
procedures.

Regarding translation, Vinay and Darbelnet present a
model and point out some procedures. He was influenced by
earlier work of theorist and Russian translator Andrei Fedor-
ov (1953), as described by Mossop (2013) and Pym (2016).
(Munday, 2016, p. 88). Vinay and Darbelnet identified differ-
ent translation ‘strategies’ and ‘procedures’. Munday (2016)
has pointed out:

In the technical sense, a strategy is an overall orientation

of the translator (e.g. towards free or literal translation,

towards the TT or ST, towards domestication or fore-
ignization), where as a procedure specific technique or
method used by the translator at a certain point in a text

(e.g. the borrowing of a word from the SL, the addition of

an explanation or a footnote in the TT). (Munday, p. 88).

Vinay and Darbelnet identified two strategies of transla-
tion - i) direct translation and ii) oblique translation which
we can compare with Nida’s concept of “formal translation”
and “dynamic translation”. The direct or formal translation
is very similar to the idea of literal translation, where oblique
or dynamic translation conforms to the idea of free transla-
tion. Vinay and Darbelnet then discusses seven procedures
of translation.

The first procedure is ‘borrowing’, and in case of The
Ballad of Ayesha, use of borrowing is very much evident.
“Borrowing” is taking a word or expression from another
language without translation. Here, the translator directly
transfers the SL words to the TL. For Vinay and Darbelnet
(2004), “Borrowing” is used to “introduce the flavor of the
source language (SL) culture into a translation”. (p. 129).

In translating the ecological terms, the translator borrows
some words from ST to TT, as he finds these terms as non-ex-
isting in the target culture. For example, the translator bor-
rows the terms like “bothua shaak™ (3931 *i<), “napa shaak”
(=it *I1F), “kanchfal” (J16 =), as the TT readers are not
familiar with them. The translator translates “kadam gach”
(FW 9®) as “kadam tree” and “sheuli gach” (Ffr =) as
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“sheuli plant”. Here, the translator makes a conscious choice
to use the same word in the TT, as it is found in the ST, since
he does not find any equivalent words for these terms in the
target language. The translator here follows the process of
borrowing in order to preserve the local color, meaning, sig-
nificance and intention of the words. Furthermore, the trans-
lator fears that, if these terms are literally translated, they
will lose both their semiotic and cultural aspects.

In most cases, the translator goes for literal translation.
Literal translation is the word-for-word translation, which
Vinay and Darbelnet (2004) describe as “being most common
between two languages of the same family ... and culture.”
(p. 130). Again, “literal translation is the author’s perception
of good translation. Literalness should only be sacrificed be-
cause of structural and metalinguistic requirements and only
after checking that meaning is fully reserved”. (Munday,
2016, p. 89).

In the TT, ecological terms like “payra” (siF), “chil”
(fos1), “shokun” (*F+), “pakhir kolotan™ (A4 F=To), “lal-
mati” (1= M), “bador” (), “matho edur” (W TGH),
“poler punjo” (71T 7[&), “beji” (&), “tal gach” (ST =),
“robi sossho” (3R *7), “tokkhok” (¥%<), “tuntuni pakhi”
(BB 1) are translated as “pigeon”, “kite”, “vulture”, “the
chirping of birds”, “the ruddy soil”, “monkey”, “field mice”,
“haystack”, “mongoose”, “palm tree”, “winter crops”,
“gecko”, “tailorbird”. So, literal translation is evident here.

In case of literal translation, the translator goes for word-
for-word translation, rather than providing the sense of the
original. For this reason, literal translation usually mistrans-
lates the idioms. For example, here, the translator translates
the term “paner boroj” (71=< 39e) as “betel orchard”, though
the contextual meaning of “boroj” (%) and “orchard” is dif-
ferent. The ST author uses ecological terms like “bashjhare
horiyaler dak” (3 3T 2R ©F), “ghunpokar kutur ku-
tur” (9 CAFF F57 I5F), for which the translator goes for
literal translation. He translates them as “the green pigeon’s
gentle crooning in the bamboo bush” and “the monotonous
drilling of borer insect into the wood”. Here, the translator
does not take into account the differences in culture or con-
textual knowledge between readers of the original in the
original language and readers of the translation in the target
language. The translator translates the term “kutur kutur”
(B9, T59) as “drilling” though these two does not provide
the same meaning. In English, “drilling” is a cutting pro-
cess using a drill bit to cut a hole of circular cross-section
in anything solid. Different languages have different ways
of expressing the same thing, and here, the translator fails to
convey the original expression of the source language. The
translator translates the term “kola gacher donga” (FeTit=d
@) as “banana leaves” following literal translation. Here,
the ST and the TT do not provide the same meaning.

When literal translation is not possible, Vinay and Dar-
belnet proposes oblique translation (dynamic or free trans-
lation) as the strategy. This leads to four procedures. They
are transposition, modulation, equivalence and adaptation.
Here, the translator uses equivalence and adaptation more
than the other ones.

Translator may fail to translate some terms in literal ways.
Then, he can follow the process of equivalence. As this is

one of the core concepts of translation, it requires a deep
understanding of both SL culture and TL culture. Vinay and
Derbelnet (2004) says, “equivalence is particularly useful in
translating idioms and proverbs: the sense, though not the
image. A translator can render one and the same situation by
two texts using completely different stylistic and structural
methods by following the process of equivalence.” (p. 134).

In The Ballad of Ayesha, the term “balaka” (=) is
translated as “a heavenly white bird”. The translator tries to
provide the sense, not the image. He focuses on the message
provided by the author of the source text. Furthermore, the
translator pursues the process of equivalence in translating
terms like “bilbaor” (ReT a1€T), and “sobuj pothobhumi” (&
#5efy). “Bilbaor” is translated as “marshlands and muds”
and “sobuj pothobhumi” (& *B¢¥) is translated as “em-
erald carpet”. Here the TL describes the same situation by
different structural or stylistic means.

In Ayeshamangal, the author uses the term “shiter gond-
ho” (te 51%) and the translator does not find any appropri-
ate word in the TL to translate it literally. Then, he tries to
create equivalence by translating it as “winter was silently
creeping”. Similarly, the translator follows the process of
equivalence in translating terms like “kaker jonoshova” (St
F9 &1el) as “they were holding a grand rally” and “sheyal
kukurer mojlish” (T*1e *Rpea s&ifer7) as “the jackals and vul-
tures had their feast”.

Apart from using ‘borrowing’, ‘literal translation’ and
‘equivalence’, the translator uses ‘adaptation’ especially
in case of translating the culture specific terms. Vinay and
Derbelnet (2004) indicates that “adaptation can, therefore,
be described as a special kind of equivalence, a situational
equivalence. Even though translators may produce a perfect-
ly correct text without adaptation, the absence of adaptation
may still be noticeable by an indefinable tone, something
that does not sound quite right.” (p. 135).

For example, the term “mora vashano vela” (gl SR
(1) is being translated as “raft”. Here the term is expressed
in a totally different way in the TT that is familiar and ap-
propriate in the target language culture. Similarly, the trans-
lator follows adaptation in translating terms like “bhatful”
(®f5%=), “nishi pawa kukur” (R *meat $$9), “shoda gond-
ho” (G =1%), “baunka” (I6<) as these are hermetically re-
lated with the SL culture. The translator translates “bhatful”
(i5%e) as “trees”, and thus changes the cultural reference as
the term does not exist in the target language culture.

Another culture specific ecological term is “baunka”
(I1C3M), which refers to a bamboo stick used for carrying
heavy things. It is normally used in the rural areas of Bangla-
desh. The TT readers are not familiar with this term, and for
that reason, the translator substitutes this term with “stick” in
the TT, so that the TT readers do not get confused.

Just like the ecological issues mentioned earlier, the trans-
lator follows the process of ‘borrowing’, ‘calque’, ‘equiva-
lence’ and ‘adaptation’ in translating the issues of material
culture which includes foods, clothes, houses, towns and
transport.

For example, the translator borrows food items like “rasgul-
la” (F=CarEr), “polao” (ToMETre), “‘gorom masala” (91 o),
“chotpoti” (55715), “phuchka” (F71=), “puishaak” (32*I1F), “laal
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shak” (T *i1F), “vapa” (@), “chitoi” (BTei2), “puli” (=),
“biriyani” (Rf&=1f) as he finds no equivalent term in the target
language. For the word “jhalmuri” (37=Tf%), the translator gives
a brief description, as the word is replaced with the phrase
“puffed rice mixed with bits of onion and green chili” (Hoque,
2018, p. 17).

Use of ‘calque’ has been found for the word “sharbat”
(*F=®), as it is translated as “lemonade” (Hoque, 2018, p.
22).

The translator follows “borrowing” in translating clothes
like “burqua” (=41, “lungi” (Ff¥), “gamcha” (=), “pan-
jabi” “(*1&fqT), “pyjama’ (=)

Sometimes the translator goes for ‘adaptation’ to avoid
complexities. For example, he substitutes the term “kafon-
er kapor” (¥1%t9 ¥19%) with “shroud”. The term “kafoner
kapor” refers to piece of cloth used for covering dead body.
People of Muslim religion use this term. On the other hand,
in Christian religion, it is called “shroud”. In Bangladesh,
Muslim men usually wear ‘topi’, and it has a kind of reli-
gious significance. In page no. 123 of the ST, there is a line
like “topi pora lokjon jacche othoba firche mosjid theke” (Bf-
AR (TP R AT fFae o™ (AeF) and in the TT, the
translator translates it like “Men in topies were strutting to
the mosque for their morning prayers.” So, here the trans-
lator evades from translating “topi” (B) as “cap” because
“topi1” has a religious value, and in that sense, “topi” and
“cap” are not the same. On the other hand, “Jinnah topi” (f&&t
5 and “Mostaq topi” (TPTe1= 5) are translated as “Jinnah
cap” and “Mostaq cap”.

EVALUATING THE SEARCH FOR
EQUIVALENCE INTHE TT

The translator’s struggle for providing an equivalent effect in
the TT is quite evident. He uses different strategies to achieve
equivalence between the ST and the TT. Tanmoy Mazumder
(2020) in his article “Cultural Issues in Ayeshamangal and its
Translation” asserts that “The Ballad of Ayesha is mainly an
attempt for free translation, though the translator often uses
literal translation; thus, the approach is an in-between one.
He strives for providing an overall equivalent effect in the
TT in relation to the source text (ST)” (p. 68). Equivalence in
translation involves decoding the SL text and then, attempt-
ing to find an appropriate equivalence in the TL to encode
whatever has been decoded in the SL. In case of translat-
ing the novel Ayeshamangal, the translator first decodes the
source text (ST), that is to figure out the meaning, message
and intention of the original writer, and then, he tries to en-
code the same decoded meaning of the ST in the TT. Finding
equivalence is the most difficult stage of translation, and to
produce a piece of good translation, the translator needs to
be familiar with the phonological, morphological, syntactic,
semantic, pragmatic, idiomatic, religious and cultural sys-
tems of both SL and TL to find standard equivalence in order
to give an explanation or otherwise convey the author’s in-
tended meaning to TL audiences. Here, in case of translating
Ayeshamangal, the translator attempts to ensure an overall
equivalence between ST and TT, especially in case of trans-

lating ecology and material culture though he fails to do so
in many cases.

Nida’s Formal and Dynamic Equivalence and The
Ballad of Ayesha

The Ballad of Ayesha adopts strategies of both formal and
dynamic equivalence to deal with the issues of “ecology”
and “material culture”. Munday (2016) points out to Nida:

Formal equivalence focuses attention on the message it-

self in both form and content. One is concerned that the

message in the receptor language should match as closely
as possible the different elements in the source language.

Formal equivalence is keenly oriented towards the ST

structure. (Munday, p. 68).

On the other hand, Nida points out that, in case of dy-
namic equivalence, “the message has to be tailored to the
receptor’s linguistic needs and cultural expectation and aims
at complete naturalness of expression.” (Munday, p. 68). Dy-
namic equivalence is based on the “principle of equivalent
effect”, where “the relationship between receptor and mes-
sage should be substantially the same as that what existed
between the original receptors and the message.” (Munday,
p- 68). In translating ecology and material culture of the nov-
el Ayeshamangal, the translator focuses more on dynamic
equivalence, though literal translation (the basis of formal
equivalence) has been used in many cases. As mentioned in
chapter 7, the translator borrows some words from the ST as
they do not exist in the TL and also follows the process of
equivalence and adaptation to convey the spirit and manner
of the original text.

Nida defines the goal of dynamic equivalence as seeking
“the closest natural equivalent to the source-language mes-
sage.” (Munday, 2016, p. 68). For Nida, the success of the
translation depends above all on achieving equivalent effect
or response. While translating Ayeshamangal, the translator
tries to ensure the four basic requirements of a translation,
which are: making sense; conveying the spirit and manner of
the original; having a natural and easy form of expression;
and producing similar response.

The translator’s endeavor to keep the equivalent effect in
the TT is evident though for ecological and material culture
issues it is often problematic. Still the issues of ecology and
material culture in the TT make sense in relation to the ST.
Then, we must say that TT conveys the manner and spirit
of the ST in this regard. Next, The Ballad of Ayesha has in-
deed a natural and easy way of expression as we have seen
from our discussion in the earlier chapters. Finally, regarding
“producing a similar response”, we must say that it is not the
case. The target text would not be able to expect a similar re-
sponse from the TT readers as the ST readers. This is due to
the cultural difference between the two types of readers and
the translation shift in The Ballad of Ayesha and this shift
would be discussed in the next chapter.

The core of dynamic translation is reader oriented and di-
rect. The translator tries to employ common words and phras-
es in a new arrangement to make the translation smoother,
simpler, clearer, more direct and more conventional. Nida
held that, a dynamic equivalent translation must fit the re-
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ceptor language and culture in order to make the translated
message intelligible and natural to the target language re-
ceptors, and here, in The Ballad of Ayesha, the translator’s
struggle for dynamic equivalence is very much evident. The
translator focuses much on the effect rather than the content.
He attempts to make the reading process easier for the TL
readers who do not anticipate difficulties or obscurities, and
would expect a generous transfer of foreign elements into
their own culture as well as their language where necessary,
though it often summons translation shifts.

EVALUATING TRANSLATION SHIFT IN THE
TARGET TEXT

In the cases of translating ecology and material culture is-
sues The Ballad of Ayesha represents definite translation
shift. Translation shift points out towards some changes that
occur in any translation process. Shifts may occur not only
at the lower level of a language (the lexico-grammar), but
also at the thematic level of any text. Catford (1978) says
that by shift we understand the departure from formal corre-
spondence in the process of moving from the SL to the TL.
(p- 73). He further states that basically, in shift of transla-
tion, or transposition it is only the form that gets changed.
He argues that the translation shift is done to get the nat-
ural equivalent of the source text message into the target
text (Catford, 1978, p. 76). However, we can find two ba-
sic sources of shifts in translation. Firstly, source language
(SL) text-oriented shift and secondly, target language (TL)
text-oriented shift. Target language text-centered shift is
concerned with achieving effectiveness, pragmatic appro-
priateness which includes the cultural one, and correctness
of information.

Regarding ecology and material culture in The Ballad of
Ayesha, the shift is target text centered and in most of the
cases it is structural shifts which Catford (1978) says involve
mostly a shift in grammatical structure (pp. 77-78), though
shift in lexicological level is evident too as we see from the
discussions in chapter 2, 3 and 4 of this paper.

The translator in his dealing with the ecology related lexi-
cological and syntactical issues seems to be concerned of the
flow of the TT. Some words and syntaxes are kept untranslat-
ed and some are ignored totally. This creates translation shift
in lexicological and structural level of the TT from the ST,
though it does not hamper the overall transfer of meaning in
The Ballad of Ayesha.

Issues of material culture pose a greater threat to the
equivalence of meaning in translating a culture oriented ST
to a target reader oriented TT. Ayeshamangal is a Bengali
culture oriented novel and as material culture is one of the
most important elements of any culture transferring it in The
Ballad of Ayesha often seems untranslatable to the translator.
He uses “borrowing” often in these cases to provide a taste
of the ST culture, but in many cases, he omits the ST words.
This creates translation shift in lexicological level though it
does not hinder the overall equivalent effect in meaning in
the TT. Structural shift is evident too as the translator tries
to keep the flowing nature of the text intact by rearranging
sentence structures.

CONCLUSION

It is evident that the translator has tried his best to convey the
sense of the original text to the target text in translating ecol-
ogy and material culture. The translator has devised a flowing
and easy form of expression which is useful for the readers
with little background knowledge of Bengali language and
culture. The translator uses the procedures of ‘borrowing’,
‘calque’, ‘literal translation’, ‘equivalence’ and ‘adaptation’ in
order to create an overall equivalence. The translator has tried
enough to avoid deviation from the ST structure though he has
not been successful all the time. Translator plays the role of a
bridge to make a connection between the ST readers and the
TT readers. The translator stands between the ST and the TT
as well as plays the role of a mediator between two languages
and two cultures. In order to resolve the conflict of cultural
differences and convey the meaning of the original text, the
translator has often made lexicological and syntactical adjust-
ments by skipping certain words and lines of the ST in the TT.
He has attempted to fill the gap between the SL and the TL by
recreating the original text in the target language. He has tried
to keep the TT readers close to the source text culture though
he has not been successful always. Here, the approach of the
translator resembles Nida’s dynamic equivalence though his
strategy can be better described as a fusion of formal (literal)
and dynamic (free) translation. As a result, translation shift
has been found in The Ballad of Ayesha. The shift is mainly
structural one which is his attempt to create a target language
and target culture centered orientation, and also, to some ex-
tent, in the lexicological level which points towards his inabil-
ity to find proper opposites in the target language. The paper
has its limitations and suggests further study in this field. The
possible cultural shift in translation has not been studied here
and it can be probed for further research.
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