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This paper aims to analyze a weekly magazine called Ketab-e-Jom 'eh (Friday’s Book) and the
reflection of Latin American’s revolutionary movements in it. Ketab-e-Jom 'eh, published from
July 26, 1979, to May 22, 1980, was supervised by a number of the most legendary Iranian
authors and poets, such as Ahmad Shamloo' and Gholam Hossein Saedi. I focus on the way
a particular perspective on Latin American movements is constructed and perpetuated among
Ketab-e-Jomeh’s lectors. With a symbolic approach, I analyze those texts through their
symbolic representation in the Iranian society, which requires me to study those symbols and
their concomitant relevance in Iran. Eventually, [ will use an interpretative approach to examine
this magazine’s ideologically motivated articles in the broader context of the Iranian society with
its particular traits. The dialectic relationship between literature and society helps us understand
literature as the product of social conditions and influential factors in society. The position that
I develop here echoes Louis de Bonald’s belief that “through a careful reading of any nation’s
literature ‘one could tell what this people had been’” (as cited in Hall, 1979, p. 13). I employ such
an expansive horizon to scrutinize the selection of literature on Latin American guerillas. I shall
unfold the magazine’s ideological orientation from the angle of the context in which it is used.
I aim to show that the historical context of the Iranian society at the moment gives those articles
specific meanings. In pursuit of my goals, I will recontextualize the articles to determine their
primary significance in the Iran of the 1970s and 1980s.

Leftism,
Ideology,
Culture

REVIEW OF THE LITERATURE ON LATIN
AMERICA IN KETAB-E-JOM’EH

The reception and reflection of the Latin American
revolutionary movements, particularly the Cuban guerilla
movement, among the Iranian left has been the subject of
numerous studies. The aforementioned impact has been ana-
lyzed from various angles, among them the style of combat,
reception of the Cuban Revolution as a unique experience,
and impact of iconic figures such as Che Guevara in mak-
ing the myth of the Cuban Revolution. Bottici and Challand
(2006) talked about “the condensational power of political
myth,” which can condense itself into “a few images or
‘icons’” (p. 320). The Cuban Revolution was mostly educed
to an icon in its analysis in Iran.

Spinoza stated that society fundamentally consists of his-
torical myths or an “imaginary configuration of desires” (as
cited in Hippler, 2011, p. 64). The imagination’s function in
disclosing the societal order is crucial in Spinoza’s thinking.
However, “if all societies have an unavoidable imaginative
dimension, what they differ in is the degree to which po-
litical imagination is subjected to open critical discussion”
(Bottici and Challand, 2006, p. 330). Spinoza believed that
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the historical myth imagination creates a certain degree of
knowledge, which is not necessarily the major source of fal-
sity; it is rather the cause of falsity. Nonetheless, this knowl-
edge does not necessarily lead to errors. The error occurs
when we forget this knowledge’s mythical-imaginary nature
or the falsity’s truth. (Hippler, 2011, pp. 59—60). What is par-
ticular to the Iranian society is the failure of critical thinking
on various occasions. By dredging up the writings of the Ira-
nian left, one can see the impacts of books such as Hurricane
Over Sugar (1961) and Revolution in Revolution? (1967) in
the mythical reception of Latin American guerilla warfare.
In most studies, however, the huge impact of Latin
American Revolutions on the Iranian left through the lens
of the literature has fallen out of academic fashion. Ketab-
e-Jom’eh, published from July 26, 1979, to May 22, 1980,
was a primary arena for reflecting the ideology of the most
important leftist poets and authors, such as Ahmad Sham-
loo and Gholam Hossein Saedi. These authors and poets
enlarged the mythic image of Latin American revolutionary
movements. Although very influential, the role of these left-
ist poets and authors is disregarded. Each magazine has its
own policies and way of delivering a particular ideological
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affiliation in its available terms. As Hirsch indicated, a text
could sit inside various contexts of interpretations based on
various cultural systems. Hirsch distinguished the textual or
authorial meanings from the “culture-relative appropriation
of a text” (as cited in Graft, 1989, p. 4). That is why the taste
of middle-class, leftist, and educated Iranian readers of Ket-
ab-e-Jom’eh is a crucial element that is taken into consid-
eration. The literature produced by the magazine’s editorial
board underscores a shared belief in the power of literature
as an agent of change and influence. Bearing in mind that
words are the embodiment of actions, the so-called commit-
ted literature (adabiyat-e mota’ahhed in Persian) provides
grounds for the author’s actions. Jean Paul Sartre (1988) in-
sisted on the literature’s utilitarian essence and considered
all acts of writing an action, an act of revealing and commit-
ting: “Writing is a certain way of wanting freedom; once you
have begun, you are committed, willy-nilly” (p. 69).

Contradicting the idea of “art for the sake of art,” Sartre
(1988) declared that “the committed writer knows that words
are action. He knows that to reveal is to change and one can
reveal only by planning to change” (p. 37). He considered
writing a form of speaking and hence revealing. The writ-
er writes to change the situation and to reveal it to himself
and the reader (Sartre, 1988, p. 38). Actions carry a choice
of values (Barone, 1994, p. 95). The actions invigorate so-
cial values and tend to permeate the cultural framework. In
the Iranian literary tradition, deeming literature “engaged
or committed” assigns it a particular ideological orientation
and responsibility. The texts on Latin America in Ketab-e-
Jom’eh reflect the concerns and values of the magazine’s
middle-class, elite readers. Revolution, country, socialism,
torture, and dictatorship, the main concerns of Kefab-e-
Jom'eh’s readers, are the recurrent themes in the selection of
texts on Latin America. This study endeavors to unfold the
reasons for and effects of literary reception of Latin Ameri-
can movements among the Iranian intellectuals in that par-
ticular era.

The paper begins by sketching out the relevant reception
theories. The reader’s role in the construction of meaning
is taken up by Griswold (1993) and Alexander (2003), who
see a dynamic negotiation between the text and the reader.
Reading is not a mere act of reading; it is a synthesis of per-
ception of the words and creation of the meaning (Sartre,
1988, p. 52). Therefore, the texts on Latin America in Ketab-
e-Jom’eh are analyzed from the perspective of the vision of
Iranians in the 1970s and 1980s.

LITERATURE REVIEW

Literature and its role in society has been the subject of sev-
eral works. It is believed that the first attempt in the sociol-
ogy of literature was made by Madame de Staél (1800) in
France. Gradually, literature became more popular. By and
large, the majority of the studies relied on the assumption
that literature produces knowledge. Works by Arnold Haus-
er, Hippolyte Taine, Gyorgy Lukacs, Lucien Goldmann, Karl
Mannheim, and Ernest Fischer led to a novel development
in the field. For Karl Marx (1952), literature contained the
kernel of socioeconomic factors. He evaluated literature

based on “the mode of production in material life” (p. 16),
and Eagleton suggested that literature is nothing more than
a play on ideology (as cited in Hall, 1979, p. 137). Although
reviewing the vast ocean of studies can help the reader un-
derstand a deep analysis of this theme, such an attempt is
beyond the scope of this manuscript. What is crucial in our
study are the so called “reception studies” or “influence stud-
ies,” as Francois Jost (1974) called them. Reception studies
pay particular attention to the fortune, reception, or impact
of one country’s literature in another country and focus on
a two-way relationship between the source culture and the
receiving culture. The influence studies engage in a dialogue
across time, place, language, and genre (Hardwick, 2003,
p-4). In keeping with the reader’s importance in influence
studies, Steven Mailloux (1998) claimed that “historical
context in which judgments are made and supported” (p. 17)
and that “political aspects of readers reading” (p. 76) are cru-
cial. Like Jost (1974), I believe that reception studies should
be more “concerned with the result or degree of absorption”
or “situation of the receiver” (p. 34) rather than “the how
of transmission” (p. 34). Reception aesthetics are relevant
to the reader’s active role in the construction of meaning.
As Griswold (1993) suggested, the reader does not come to
the text as a blank slate; rather, the text is a platform where
the reader’s “horizon of expectation” plays an essential role
(p. 457). By “horizon of expectation,” Victoria Alexander
means “nation of origin, race, sexuality, social network, and
personal idiosyncrasies” (p.191). Hence, the reader’s back-
ground exercises a chief influence on the meaning that he or
she will attach to the text (Alexander, 2003, p. 191). Based on
the approach mentioned above and its fitness for this study,
in this paper, I investigate the reasons for and the effects of
literary reception of Latin American movements among the
intellectuals of Iran with their particular characteristics and
under their particular circumstances.

METHODOLOGY

My concern here is the way a particular perspective on Lat-
in American movements was constructed and perpetuated
among Ketab-e-Jom 'eh’s readers. Once this argument is es-
tablished, I will go back to answer this paper’s core question:
Did this magazine participate in the formation of the Latin
American myth in Iran? My analyses will focus on how cer-
tain texts published in the magazine mobilized specific sym-
bols and on these symbols’ significance in the context of the
Iranian culture. I will also examine this magazine’s ideolog-
ically motivated articles in the broader context of particular
traits of the Iranian society.’

The dialectical relationship between literature and soci-
ety helps us understand literature as the product of social
conditions as well as literature’s influence on the society.
The position that I develop here echoes Louis de Bonald’s
statement that “through a careful reading of any nation’s lit-
erature ‘one could tell what this people had been’” (as cited
in Hall, 1979, p. 13). I will use this as a starting point for my
analysis of the literature on Latin American guerillas pub-
lished in Ketab-e-Jom eh. By literature, I mean any kind of
text that is published in Ketab-e-Jom eh. However, I distin-
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guish two categories of “literature” in this regard: the literary
works that consist of short stories, poems, and biographies
and noncreative works that deal with informative texts.

LITERARY WORKS ON LATIN AMERICA

The language of the people in charge of Ketab-e-Jom’eh
showed a distinctive configuration: a literature sensitive to
the country’s sociopolitical conditions, which may be called
committed literature (adabiyat-e mota’ahhed)®. Only with
the title can one deduce that a strong politicized tone runs
through that group’s literary production. In issue 25, a spe-
cial edition on Latin America, published in January 1980, the
article “Social Commitment and the Latin American Writer”
by Mario Vargas Llosa (1978) captured the essence of the
so-called committed literature. In the beginning of his article
about the suicide of José Maria Arguedas, Llosa explained
that “the Latin American writer finds reasons to become po-
litically conscious and to submit to the pressures of social
commitment” (p. 13). He concluded by stating “how difficult
and daring it can be to be a writer in Latin America” (p. 13).
He believed in the social responsibility of literature, much
like the publishers of Ketab-e-Jom’eh. Hauser’s (1979)
“Propaganda and Ideology in Art” encapsulated what an art-
ist is supposed to do through his or her art:
The artist’s position in both [art that contains propagan-
da and art with a hidden ideological content] is equal-
ly partisan and is in furtherance of certain interests, no
matter whether this expresses itself through overt pro-
paganda or hidden ideology. The difference is merely
tactical... and does not affect the aesthetic stature or the
artistic validity and suitability of the means employed.
(pp- 129-130)

One can find the traces of such thinking in various places
in Ketab-e-Jom’eh. In the fragment by Che Guevara (1989),
“New Impulse for Artistic Experimentation,” published in a
special issue on Latin America, he blamed the artists and in-
tellectuals because they were not real revolutionaries in the
creation of their art (p. 47). Ketab-e-Jom’eh’s special issue
on Chile echoed Galeano (1977), who believed in the word’s
fundamental role in society:

What is the use of writing if not to defy the blockade
which the system places round the dissident message?...
Time is short, the challenge crucial and the task enor-
mous: for the Latin American writer committed to the
cause of social change, the production of books forms
part of a struggle on a multiple front. (p. 20)

No one can deny the fact that the magazine’s authors,
translators, and the editorial board were not immune from
their own ideological orientation in the selection of the texts.
Ahmad Shamloo fostered a particular gamut of beliefs, for
instance. Generally speaking, as Talattof (2000) suggested,
Persian literature is “highly ideological” in its representa-
tion (p. 1). Persian literature has gone through major meta-
morphoses in multiple historical periods. What is common
among literary periods, nevertheless, is that they usually
have a significant ideological resonance. The figurative ex-
pression of equality, heroism, and justice is a key feature of
committed literature (Talattof, 2000, p. 67). Even the trans-

lation of creative and noncreative works on Latin American
revolutionary movements followed the same pattern and
vision. Particular works addressing the same topics were
selected and published. Regarding the literature as a mirror
of their ideology, the magazine’s editorial board published a
particular selection of texts on Latin America. The Iranian
leftist artists, I argue, took refuge in the literature to find the
best manifestation for their ideology. My argument is but-
tressed by examples drawn from multiple issues of Ketab-e-
Jom’eh. The argument covers some interrelated factors, such
as taste, external determinants, and the Zeitgeist.

CONTEXTUAL ANALYSIS OF LITERARY WORKS

The first issue of the magazine contained an article about
Victor Jara’s heroic death, along with a cartoon by the
French cartoonist Plantu (Jean Plantureux*). The short article
portrayed the last minutes of Jara’s life in the stadium in San-
tiago, Chile, where he died with honor and dignity. The arti-
cle, more than anything, emphasized the sacrifice and death
for a common cause. In 1979, Ahmad Shamloo introduced
Iranian readers to Victor Jara’s songs and manifesto. Later,
in a special edition on Chile, the poem “Estadio Chile”, or
“Somos cinco mil” of Jara, was published. In the same issue,
it was announced that a tape full of Chilean revolutionary
songs was published by Ebtekar publishing house.

The fourth issue of the magazine, published in August
1979, contained a short story titled “Vivan los compafieros,”
by the Colombian Carlos Arturo Truque. The short story was
customized with a painting and the translation of the story’s
title into Persian (Figure 1). “Vivan los compaiieros” throws
a significant light on human relations in the wake of guerilla
combat. The 1950s were a period of repression, dictatorship,
violence, and censorship in Colombia, particularly during
Gustavo Rojas Pinilla’s administration. “Vivan los com-
pafieros” was the product of a period when guerilla warfare
was crucial in the country.

One can summarize the core of the short story in three
levels: guerilla combat, its transformation of humans, and
the good days brought about by the guerilla movement. The
protagonist struggled with who he was and who he should
have been: “Pensé en la lucha tremenda entre esos dos seres,
vivientes en un mismo cuerpo, disputandose las risas y las
maldiciones; el sin término entre lo que es y lo que debiera
ser” (Truque). He knows that, thanks to combat, the good
days are coming:

He llorado también, sin darme cuenta; pero al hacerlo,
después de tanto tiempo, me he sentido mas hombre. He
sentido el retorno de algo que crei muerto para siem-
pre. Lo mismo que debio sentir Osorio la noche en que
me pidi6 el abandono de las guerrillas: el regreso a mi
mismo, como compensacion tardia de esa dualidad del
hombre y su camino. Al abandonar la choza, me enfren-
to, al oriente, con la primera raya blanca, como leche
espesa, de la alborada. Entonces corro y abro los ojos a
Florito, para que sus pupilas sepan, como lo estan sabi-
endo las mias, que ya empieza el amanecer. (Truque)

“La Horqueta del arbol,” by Carlos Garcete (1987), was
another symbolic short story that narrated the last heroic
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Figure 1. “Vivan los compaiieros.” August 1979, Ketab-e-Jom ’eh,

issue (4), p. 80.

moments of a guerilla named Roberto. Roberto, who was
injured, was questioned by officials who were looking for
a “guerrillero vivo” to obtain more information about oth-
er guerillas and their mission. Roberto tried to give them
false information, but he was beaten more, his clothes were
taken off, and his tongue and testicles were finally cut off.
Victor, Roberto, and Adolfo were the three revolutionaries
who did not have “derecho a caer en flaquezas emocionales”
(Garcete, 1987, 20). They had a bigger mission to accom-
plish. After hours of torture, they accomplished their revo-
lutionary mission: “Cuarenta y cinco minutos después una
gran explosion sacudio la tierra” (Garcete, 1987, 21).

Going back to the context of these texts, it is obvious
that the magazine sought to support the Iranian movement
against the dictatorship with its symbolic reference to sim-
ilar cases. Issue 27 contained an article memorializing the
10" anniversary of the Siahkal insurgency, known as the
Moncada of Iran. The article discussed how the country’s
beloved children were killed at the hands of Shah’s regime
and U.S. imperialism. In the same issue, “Patria,” a poem
by Cuban Roberto Fernandez Retamar, was in tune with the
eulogy for the martyrs who died for patria (Mam-e-vatan in
Persian).

Analyzing various issues of Ketab-e-Jom’eh, 1 realized
that patria (vatan) had been a recurring theme in the selec-
tion of poems from Latin America. “Mi Patria,” by Hondu-
ran Antonio José Rivas, promoted the dominant vision of the
magazine’s editorial board, depicting a paradigm of revolu-
tionary life and sacrifice for patria. Texts such as Fernandez
Retamar’s “Patria” retain their force by reminding the active
reader of his or her own life. This process is called reminder,
in which the reader successfully relates the literary content
to his or her personal experience (Halasz, 1991, p. 79). The
reminders could function as simulators of feelings for the
reader of Ketab-e-Jom’eh while he or she read them. My
point affirms the suggestion by Larsen et al. (1989) that
“those readers who have personally lived under similar
cultural-historical conditions—culturally close readers—
are thus expected to be reminded of more concrete events”
(p- 98). Now I go back to underpin my study from a threefold
perspective: Persian taste, milieu, and Zeitgeist.

THE PERSIAN TASTE, MILIEU, AND ZEITGEIST

In my analysis of literary works published on Latin Ameri-
ca in Ketab-e-Jom’eh, 1 combine the milieu, Zeitgeist, and

taste to conduct my study in this section. Taste, as Schuck-
ing observed, is the condensation of man’s entire philosophy
of life and is responsible for the literature written in his era
(as cited in Holub, 1984, p. 50). The seeds of such taste are
present in the Iranian people’s national characteristics. The
Iranian national literature has shown the scars of ongoing
invasions, loss, and pain. Years of invasion from without and
oppression from within have shaped people’s taste in liter-
ature. According to literary scholars, that is why satire and
comedy never became predominant genres in the country.
The imagined community and its respective characteristics,
whose significance hardly needs underlining, help shape
the people’s literary taste. For the same reason, people were
more prone and open to the texts focusing on familiar con-
cepts, such as death for the country and the battle against
the enemy. The literary texts presented in this section, which
painted an enthusiastic and romanticized picture of the Latin
American revolutions, were in tune with the Iranian read-
ing public’s taste. Myth is an essential element that must
be accounted for in the Iranian analysis of Latin America.
Indeed, reviewing Ketab-e-Jom eh offers a unique opportu-
nity to investigate my claim’s validity, based on which the
Latin American movements acquired a mythical status in
Iran. The texts mentioned above helped construct the myth
of Latin America in Iran. When reading them, people were
fishing in the vast ocean of idealism. I argue that such texts
became instrumental in the propagation of the myth of Latin
America in Iran, at least among the intellectuals. The mythic
framework of patria alongside the ideas that it imparts, for
instance, are familiar to the Iranian reader, a reader that was
raised with similar concepts. Selflessness and the division
of good and evil are part of the Persian culture. The themat-
ic analysis of the aforementioned texts reveals the values to
which the Iranian people are acculturated.

The ideological preferences of the magazine’s editorial
board played a significant role in this regard. The board’s way
of thinking reverberated throughout the whole magazine. The
selected collection on Latin America indicated a pattern of be-
havior and beliefs to be followed. A text such as “Vivan los
compaiieros” is displayed as an example. The reader of this
text is implicitly asked to conform to this short story’s norms
and values. It is what Lefevere (2016) called the “shaping pow-
er of one culture upon another” (p. 1). This cultural interaction
has a lot in common with the concept of transculturality.

The Iranian left arose in response to domestic factors and
the particular period in which they lived. Therefore, it seems
that the reception of these literary texts on Latin America
owed its success partly to the spirit of the period. At the same
time, writers such as Maxim Gorky and Jean Paul Sartre en-
joyed mythical fame and influence in Iran. The importance
of Gorky’s and Sartre’s literature in the country furnish fur-
ther evidence for my hypothesis: The Iranian people, under
their particular political circumstances, showed more pro-
clivity toward the ideological literature.

The case of Latin America is the same. Indeed, Latin
American literature had been enjoying a huge fortune in
Iran. Miguel Angel Asturias’s El Seiior Presidente came to
Iran in 1970, and Torotumbo was published in 1972. Seven
Voices; Seven Latin American Writers Talk to Rita Guibert
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(Guibert, 1973) was translated in Iran in 1979. The book is
a collection of interviews with seven important and political
Latin Americas authors, Pablo Neruda, Jorge Luis Borges,
Miguel Angel Asturias, Octavio Paz, Julio Cortazar, Gabri-
el Garcia Marquez, and Guillermo Cabrera Infante. Latin
American literature’s presence and influence do not mean
that Iranian guerrilla warfare sprang out of these texts and
that many people chose a heroic death after reading them.
It is a “shaping approach” based on which the audience as-
sumes a passive role in consuming the culture (Alexander,
2003, p. 182). I do not part company with Alexander with
this approach. At the risk of belaboring the point, it is vital to
note that the literature on Latin America in Ketab-e-Jom eh
was one of many pieces that shaped the Latin American
myth in Iran. The mentioned literary texts might not supply
a significant insight into the region and the reception of Latin
America by themselves. Nevertheless, this piece of informa-
tion along with others shaped the myth of those revolutions
in Iran. Based on the aforementioned elements, I integrate
them and propose the following conclusion regarding the
literary texts in Ketab-e-Jom’eh. A question emanates from
my argument: Did these texts shape, primarily, the myth of
Latin America in Iran, or did that already constructed myth
cultivate the reception of texts on Latin America? I believe
between these two possibilities interacted with each other.
People would like to read such texts more often because
they want to know those mythic movements better. By the
same token, these texts functioned as a canvas upon which
an emotional picture was painted and through which a par-
ticular ideology was constructed. The texts also projected the
values of Persian culture on that Latin American mythic can-
vas. That is why “Vivan los compaiieros” (Truque) put the
“battle of the revolutionaries” on a pedestal and painted it as
extremely palatable to the Iranian reader.

The literary works on the Latin American movements in
Ketab-e-Jom eh highlighted the Iranian society’s “emotional
needs” at the moment “arising out of shared cultural and so-
cial life” (Albrecht, 1954, p. 426). The selection of the texts
showed that the magazine’s sympathies lay with heroic gue-
rillas of Latin America. Consequently, it seems an invitation
to the Iranian reader to keep battling.

NONFICTION WORKS

The second section of this paper aims to investigate how
nonpoetic and nonfiction texts portrayed Latin America
in Ketab-e-Jom’eh. My analysis in this section shows that
those informative texts functioned as a pivotal arena to de-
velop a theory of class struggle, organized labor, and Com-
munism. As indicated in the fourth issue, providing general
information on some basic issues was one of the magazine’s
predominant responsibilities. The editorial board had to find
a way to teach people about various issues and at the same
time choose or translate texts that addressed the Iranian so-
ciety’s needs. As Shamloo (1979) declared in this issue, the
need for change was voiced in the country. However, even
the revolutionaries sometimes failed to know the Iranian
society. For example, Shamloo talked about revolutionaries
who believed revolution could be started in the villages.

He claimed that the lack of information about the society’s
structure led to a lot of mistakes and even defeats. Ketab-e-
Jom’eh’s editorial board called for a more detailed perspec-
tive of the society. Therefore, it argued that texts serving a
didactic purpose should be an indispensable axis of the mag-
azine. Indeed, Ketab-e-Jom eh aimed to redefine the defini-
tion and responsibilities of the “intellectuals” in Iran. I found
a text by Pablo Neruda titled “Warning to the Intellectuals,”
in issue 11, which was in tune with the mindsets of the mag-
azine’s editorial board.’

Articles such as “Seven Fallacies About Latin America™®
(Stavenhagen, 19687), “The Travail of Latin American De-
mocracy”® (Therborn, 1979°), “In Latin-America They Shoot
Filmmakers™'® (Biskind, 1976'!), and fragments of Depen-
dency and Development in Latin America" (Cardoso, 1979)
aimed to provide the reader with more knowledge about the
continent and its respective transformations. Informative
models were sought not only in Iranian society but also in
Latin America’s theory and practice. In his introduction to
Open Veins of Latin America (Galeano, 1971)," the translator
stated that the Third World needed voices that could represent
it. Based on the translator, Galeano and his analysis of Latin
America can offer the Iranian new viewpoints. The texts by
Galeano (1971) and Cardoso (1979), who became the presi-
dent of Brazil, are classics of Cold War Latin American and
dependency theory, which was very influential in the ‘70s.
By the same token, Therborn and Biskind were highly pres-
tigious and influential intellectuals at the moment. The gist
of my argument can be clearly proved here. The magazine
assigned Latin America a significant weight.

The first article in this category, titled “Argentina: The
Land of Continuing Class-Struggle” (my translation),'* start-
ed with two Latin phrases: “Fabula dua maro lum” and “[D]
e [sic] te fabula narratur.” The article embraced the ongoing
struggle of people (khalgh in Persian) in its title. A fragment
of Revolution and Counter-Revolution in Chile (Raptis, 1974)
in the sixth issue, published in September 1979, shed light on
the life of the proletariat in Chile. Ketab-e-Jom 'eh presented
many such texts. Drawing on a text by Camilo Torres (1965),
I analyze the general trend of this kind of didactic text in the
magazine. In his Platform for a Movement for Popular Unity
(1965), the Colombian priest and revolutionary depicts an
almost utopian society built on the coalition of all the forces.
Although Torres (1965) did not recognize himself as Com-
munist and talked about the brotherhood of human beings,
he emphasized the necessity of revolution, agrarian reform,
and economic nationalization. Reviewing the noncreative
literature on Latin America reveals that Ketab-e-Jom 'eh was
home to a number of narratives that were completely in sync
with the editorial board’s ideological preferences. Those
texts highlighted the key theme, argument, and justifications
that were being pursued throughout the whole magazine. In
other words, the texts on the proletariat and socialism ad-
dressed the Iranian intellectual left’s concerns, ideals, and
goals. These texts on Latin America along with an extensive
range of articles on the role of imperialism on Latin Ameri-
ca, among them articles by Octavio lanni and some texts on
the Soviet Union, fit into the same category perfectly.
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SPECIAL EDITION ON CHILE

The special edition on Chile (1979) included various poems
by Pablo Neruda; Salvador Allende’s last speech; an article
by Matilde Urrutia about'* Neruda’s death; and texts by Be-
atriz Allende," Ricardo Garibay,'® Yannis Ritsos,' Victor Jara,
Louis Aragon,'® and Ralph Miliband." All the aforementioned
texts focused on the sociopolitical changes that engulfed Chile.

The issue focused on Pablo Neruda, Salvador Allende, the
Pinochet coup d’état, and the United States’ role in it. In an-
alyzing the special issue on Chile, cartoons have to be con-
sidered as crucial as the texts. Occasionally, the images spell
everything out. A considerable number of cartoons by Brad
Holland,” Plantu, and Roland Topor regarding the dictatorship
in Chile attracted readers’ attention. One may notice that the
Shah’s and Pinochet’s brutality and dictatorship was ex-
pressed verbally in the magazine. For Pinochet and the Shah,
the military aspect of government was a fundamental element
in controlling the country. As a result, countries were ushered
into a round of dictatorship, repression, and terror. The images
depicted the texts’ focal point and asked the reader to see the
dictatorship with her or his own eyes and think about it.

The issue’s cover page (Figure 2) was a reprint of an
illustration by Brad Holland. In a collection called Human
Scandals (1977), Holland drew more than 100 illustrations
with some significant text alongside the drawings. Holland’s
drawings were often laden with political meanings. The cov-
er page of special issue of Ketab-e-Jom eh on Chile is one
of Holland’s drawings concerning the conflicts in Chile. The
original text accompanying this text stated, “Santiago Chile,
Oct. 25, 1976 (AP)-Chilean exiles may apply for re-entry
to the country if they take an oath not to participate in po-
litical activities, the military government announced today”
(as cited in Holland, 1977, p. 154). Later in the same maga-
zine, the translation of the text was provided for the reader.
Holland’s drawings in the magazine surpassed the limited
attention they received in the rest of the world and appeared
multiple times in Ketab-e-Jom eh. Holland’s original collec-
tion (1977) contained two illustrations concerning Iran and
the Shah and two drawings concerning Chile. In a section
on Brad Holland’s drawings, Ketab-e-Jom’eh reprinted
the illustrations concerning Chile and Iran together (Figures

3and 4). . . )

“Madrid March 1976 (Reuters) Chilean President Augus-
to Pinochet said here yesterday there are no political prison-
ers in Chile. Pinochet told a press conference: ‘we have no
political prisoners. We have ‘political internal exiles’” (as
cited in Holland, 1977, p. 152).

Right after this illustration, another drawing by Holland
about Iran appears.

“We don’t need to torture people anymore. ...We use the
same methods some of the very highly developed nations of
the world are (using), psychological methods.”— Mohammad
Reza Pahlavi, shah of Iran, quoted in Time, Aug.16, 1976”
(as cited in Holland, 1977, p. 150).

TWO SPECIAL EDITIONS ON LATIN AMERICA

The emotional poem that Che wrote to Fidel Castro was pub-
lished in a special issue, the 25" (1980). The poem is in tune

with the issue’s cover (Figure 5). The special issue focused
almost exclusively on poems, short stories, and articles related
to Latin America. A question lingers here: Out of 34 issues,
why were three of them exclusively on a particular geographi-
cal location while in other issues, the literature on Latin Amer-
ica was still salient? For instance, Guevara’s memories along
with his picture appeared in two other issues, the 10" and 15%.

The Cuban and Latin American movements have sur-
vived ever since, particularly thanks to the myth of excep-
tionalism. As Antoni Kapcia suggested (2008), for the first
time, in his article “Cuba, ;Excepcion Historica o Vanguar-
dia en la Lucha Anticolonialista?” Che Guevara (1961)
called the Cuban revolution an exception. Guevara talked
about exceptional elements that led to a successful conclu-
sion (Kapcia, 2008, p. 628). He enumerated the reasons the
Cuban revolution became an exceptional success even in
Latin America, among them the charismatic figure of Fidel
Castro and the country’s sociopolitical conditions. This ar-
ticle, along with texts by Sartre and Debray, created a “lit-
erature of enthusiasm” (Kapcia, 2008, p. 628) on Cuba. By
literature of enthusiasm, Kapcia means a literature that em-
anates “largely from an embattled US left, keen to herald an
already unusual radical phenomenon” (2008, p. 628). Writ-
ten in the heat of the revolution, this kind of literature gen-
erated emotional and enthusiastic evaluations of Guevara,
Fidel Castro, and Latin America. The guerrilla insurgency,
the triumph over Washington, and skipping the stage theory
of traditional Marxism were considered signs of Cuban ex-
ceptionalism. The same ideology was extended to Chile’s,
Nicaragua’s, and other movements in Latin America. White-
head and Hoffman (2016) argued that the Cuban revolution
was a perfect case of the David effect, that is to say a model
that “from its inception has received more attention, support,
administration, and global solidarity than any other state-so-
cialist regime ever, with the possible exception of the Soviet
Union” (p. xvi). The myth of exceptionalism applied to the
reception of such movements in Iran and consequently ani-
mated and emboldened the country’s leftist revolutionaries.
In this sense, the literature of enthusiasm and admiration
of Latin America in three issues of a magazine is not very
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Figure 2. From Human Scandals, by B. Holland, October 1979,
Ketab-e-Jom eh, issue (11)
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Figure 3. From Human Scandals, by B. Holland, October
1979, Ketab-e-Jom 'eh, issue (11)

S i ot S Sler Sl
Sl 8L ey Wl el
[ERIRE S SO

s

MY JL s G pdlosiane

Sl s L o ozl sl
Flos U gl oy anSiey
58 s S s e

Figure 4. From Human Scandals, by B. Holland, October
1979, Ketab-e-Jom 'eh, issue (11)

strange. For example, one of those special issues contained
an article by Antonio José Herrera and Hernan Rosenkranz
(1979) titled “Political Consciousness in Cuba.” Herrera and
Rosenkranz undertook a socioeconomic analysis in Cuba in
1976 and provided extensive data in this regard. This arti-
cle’s concluding phrases were highly instructive: “This is the
achievement of the seventies: one which contrasts marked-
ly with other Third World countries’ experience and would
seem to bode well for the future” (Herrera & Rosenkranz,
1979, p. 68). In the article, Cuban socialism was marked
with exception, success, and difference. It was not like other
Third World countries. Here, I suggest that the reception of
the Latin American movements may have a lot to do with
their romantic and idealistic representations in the Iranian
literature.

CONCLUSION

As we discussed earlier, the horizon of expectation is one
of the main domains in reception studies. Elements such as
nationality, race, sexuality, class, and occupation take part in
the construction of meaning for the reader. We know that the

Figure 5. January 1980, Ketab-e-Jom 'eh, issue (25)

readers of Ketab-e-Jom’eh were mostly elite, middle-class,
leftist, educated people who were experiencing the Iranian
Revolution. Griswold (1987) expanded the notion of horizon
of expectation and developed her own theory. She proposed
ironing out a dialectical interaction between the cultural
object and the reader. She suggested that the meaning of a
literary text was a fabrication and was derived from the inter-
action between the work’s “potential resources,” “symbolic
capacities,” “presuppositions of human beings,” and their
“perceptual apparatus” (pp. 1078—1079). She also suggested
that the investigator should look at the reception of a literary
object from two angles: “socially and culturally constructed
percipience of the group” and “the ability of the cultural ob-
ject to carry multiple messages” (p. 1079). In other words,
each category of human beings has a distinctive “period eye”
that is constructed by the group’s historical experience (Bax-
andall, 1988).

The texts on Latin America in Ketab-e-Jom 'eh addressed
some concerns and presuppositions of the readers, who
were mostly revolutionaries and leftists. Then the meaning
was constructed. The majority of the articles, as aforemen-
tioned, orbited around the concepts of revolution, country,
socialism, torture, and dictatorship. These themes were
encapsulated in the literary text, short stories, poems, and
more informative texts. They were similar concerns for the
magazine’s Iranian readers who engaged in a transnational
dialogue with the texts. In analyzing the reception of Latin
America in Ketab-e-Jom’eh, it is important to pay special
attention to the readers’ sociocultural makeup and particular
characteristics of the texts published in the magazine. What I
have learned in reading and reflecting on literature produced
by Ketab-e-Jom’eh’s editorial board or even their selection
of nonnational literature was imbued with the sense of mis-
sion. They valued the so-called committed literature, which
had a particular goal.

I have tried throughout this paper to show that the se-
lection of texts on Latin American movements followed a
particular ideological pattern. Even the literature on Latin
America in the magazine articulated itself in a combative
conversation with dictatorship, corruption, and imperialism.
Those texts along with books by Sartre and Debray showed
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that the readers’ concerns and problems in that particular his-
torical context interacted with those texts to make meaning
from them (Griswold, 1987, p. 1112). It has not escaped my
attention that the editorial board’s and the readers’ histori-
cal experiences made them more sensitive to the tensions in
Latin America.

END NOTES
1. Also known as the primary translator of Federica Garcia
Lorca

2. It is worth mentioning that the textual analysis of this
magazine was quite time-consuming. The majority
of the texts were provided without any mention of the
sources or where they can be found, so I had to locate
the texts through a vast investigation via the authors’
names. Moreover, the misspelling of some names made
this process even more challenging or occasionally im-
possible.

3. It seems that this kind of literature was influenced by
Jean Paul Sartre and his “Littérature engagée” in What Is
Literature? For an analysis of Vargas Llosa’s article and
his political evolution from socialism to the right wing,
see Beatriz Valverde Jiménez’s article, “The Search for
Utopia and its Consequences: Political Commitment in
Historia de Mayta by Mario Vargas Llosa and The Hon-
orary Consul by Graham Greene.”

4. His works focused mostly on social issues and political
satire

5. I could not find this text by Neruda under the aforemen-
tioned title.

6. published in Ketab-e-Jom’eh, issue 35

7. Rodolfo Stavenhagen, a Mexican sociologist and an-
thropologist, was known for his activities regarding the
indigenous people’s rights. The aforementioned article
became very influential and legendary in Latin America.
He had a rich corpus of articles on social and cultural
developments in Latin America, indigenous people, rev-
olution, and reform

8. published in Ketab-e-Jom’eh, issue 27

9. Heis asociologist and one of the most influential Marx-
ist scholars. He has written extensively on Marxism,
post-Marxism, social thought, ideology, and power

10. published in Ketab-e-Jom’eh, issue 27

11. Biskind is a well-known writer, director, and critic. See-
ing is Believing: How Hollywood Taught Us to Stop
Worrying and Love the Fifties (1983) is one of his most
important books.

12. published in Ketab-e-Jom’eh, issue 27

13. published in Ketab-e-Jom’eh, issue 13

14. It was prepared and edited by Kh. Kianoosh.
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